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Activist Neuroaesthetics

Tabita Rezaire, Premium Connect, 2017 (film still)

Brain Without Organs

In celebration of the 25th anniversary of
artbrain.org, ACTIVIST NEUROAESTHETICS is perate its most radical claims in order to make it pala festival of events including a symposium,
three-part exhibition, conference, screenings,
and publications, developed by lead institution Activist Neuroaesthetics
Verein zur Förderung von Kunst und Kultur am
Rosa-Luxemburg-Platz e.V. along with various
local partners that will take place online and at
different venues on Rosa-Luxemburg-Platz in
Berlin over the course of 2021.
perception and cognition where events going on inUnder cognitive capitalism, the brain and mind are cognitive abilities are expanded, rather than normalno longer proletarians working on assembly lines,
neers of cognitive capitalism realized the coming
artbrain.org
-

- sists of The Journal of Neuroaesthetics and Chaoid
Gallery
ing itself rather than as something happening inde-

-

-

“In the post-Neanderthal, the technological works in concert with physiology and ethno-sociology (or the symbolic): the corticalization process’s
conclusion requires the establishment
of epiphylogenesis as defined here:
no longer of the cortex but rather of
the social—as what is different from
“tools.” Becoming ethnic begins as a
movement of differentiation that is no
longer only the enrichment of technical forms, but the human group’s
territorial diversification. Consequently, the social receives its new definition in a new instrumental maieutics.
And thus Leroi-Gourhan pursues his
thoughts regarding exteriorization,
which began in a kind of prosthetic
extruding of the skeleton into the tool
(“veritable secretion of the body and
the brain”), and which he will then
follow through to the current stages, the central nervous system (as
the electronic), imagination (as the
specialized industrial production of
tele-diffused images and sounds), and
muscle (as exteriorization of “motricity” from the mastery of natural energies to the domestication of animals
to the motorized machine). The fact
that imagination is fundamentally
implicated in this process means that
exteriorization is also the principle of
the aesthetic.”
Technics and Time,

Disorientation
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The Manifesto of Activist Neuroaesthetics
1.
Every person on planet Earth has the right to fully
develop their neural plastic potential. Activist
Neuroaesthetics seeks to produce fully developed singular
entities constituting a multiplicity whose differences in
neural architectures (their neural diversity) result from
an entanglement with a variable, diverse and constantly
changing social-cultural milieu.
2.
Activist Neuroaesthetics suggests that artists play a key
role in producing this variation and as a result have the
power to create our own brains. As Catherine Malabou
states (recalling Marx in The Eighteenth Brumaire of
Louis Napoleon), ‘‘Humans make their own brain, but they
do not know that they make it’’ – nor do they understand
the very power that they have access to.
3.
Neural plasticity refers to the ways and means that the
brains’ structure and function is modified within limits
by experience throughout life, although more so in youth.
4.
Activist Neuroaesthetics embraces this neural plasticity/
cultural plasticity entanglement as a political tool and
a means for change, resistance, and emancipation against
the powers of neural capitalism that aim to normalize it
by sculpting its potential into something supple and
easily controlled. As Catherine Malabou states:
“Flexibility is plasticity without its genius.” While
flexibility encourages supplication to power by
unquestionably taking on its form, plasticity counters
its power by inventing and creating its own form.
5.
We are on the verge of a paradigm shift as we transition
from a knowledge and information based economy to a
neural grounded one. The advent of an immanent assortment
of new neural technologies will constitute what is
already being referred to as neoliberal neural
capitalism. Technologies like brain-computer interfaces,
neural and smart dust composites, cortical implants and
attention enhancing drugs will join sophisticated forms
of artificial intelligent agents. Together they will give
new meaning to forms of surveillance and digital
governance already at play under the rubric of Big Data
and the Big Other. Just as technologies like mobile
phones and iPads created new circuits of subjective
participation in the past precipitating what has now
become known as real subsumption, in which life itself is
commoditized, so too will these new technologies generate
a new crisis of mental labor leading to neural
subsumption.
6.
In neural subsumption all our thoughts, conscious and
unconscious, will be collected, collated and monetized.
The connection of the brain to the Internet of
Everything, Virtual Reality and the World Wide Web
through such new technologies like brain-computer
interfaces, as has been suggested by such corporate
entities like Neuralink and Facebook, will precipitate
what is referred to as the Statisticon.
7.
The Statisticon is the most recent example of a form of
power and governmental regulation that eclipses what
Michel Foucault called “disciplinary power” and Gilles
Deleuze labeled the “society of control.” As its name
implies, the Statisticon is linked to the functional
regularities found in data (especially those produced by
Big Data) and has led to a new form of surveillance
called the Big Other by Shoshana Zuboff. The key to the
Statisticon is the process of voluntary auto-exploitation
and the resulting difficulty in the production of
solidarity and comradeship making a resistance to the
dictatorship of capitalism almost impossible.
8.
Art’s power resides in its capacity to destabilize the
authorized designed gestalts and affordances operating in
the existential field of lived politically entangled
sensible experience as well as those emerging in the
immanent telemetric and telepathic technologies of neural
capitalism.

9.
Positivist Neuroscience and Positivist Neuroaesthetics
link with neoliberal neural capitalism to form a
conservative dominion. Positivist Neuroaesthetics frames
art as an assemblage of non-changing essences that can be
experimented with to produce neuro-scientific insights
(rather than artistic ones) subsumed by the vast
scientific universe with its own determinant rules and
ideas of truth: rules at odds with artistic methods that
do not require peer review and repeatable results subject
to statistical investigation. In turn, this understanding
of art minimizes the liminal and the role of the
unconscious.
10.
Activist Neuroaesthetics promotes the idea that the brain
is a brain without organs (BrWO). The brain without
organs is a phrase based upon the idea of the body
without organs originating in the writings of Antonin
Artaud and expanded by Gilles Deleuze and Felix Guattari.
Artaud wrote, “The body is the body / it stands alone /
it has no need of organs / the body is never an organism/
organisms are the enemies of bodies.” According to them,
the problem of the organism is to make an alternative
body without organs which unleashes its unformed,
“unstable matters, by flows in all directions and free
intensities, or nomadic singularities, by mad or
transitory particles.” (1987) Like the body without
organs, the brain without organs must free itself from
imprisoning intensities and deterritorialize the strata
that lock singularities into prescribed systems, in other
words, from systems that are acts of God. In cognitive
capitalism, in which the brain and mind are the new
factories of the 21st century, cognitive labor has
subsumed manual labor. Bodily labor situated on the
assembly line is replaced by mental labor performed on
keyboards in front of computer monitors. In cognitive
capitalism, the radicalizing effects of the body without
organs are diminished. The synchronous and contiguous
movements of the laboring body, once directed by
Taylorist management techniques and styles of performance
that the body without organs had once been directed
against, have lost their effectiveness as dispositifs of
dissensus. The transition of the proletariat to the
cognitariat requires new techniques to manage cognitive
labor. The body without organs is no longer sufficient as
an apparatus of emancipation because the stratified body,
which it was able to release, has been replaced by the
laboring mind linked to the noosphere beyond its reach.
BrWO is such a tool. The brain without organs disrupts
the intensive flows between the situated and intracranial
brain and its extracranial counterpart with which it is
entangled.
11.
Activist Neuroaesthetics actively engages with the
cultural milieu to instigate complex changes in the
materiality of the brain. As Victoria Pitts-Taylor has
written in the introduction to her book The Brain’s Body:
Neuroscience and Corporeal Politics (2016): “Although it
is not framed as such in scientific accounts, the plastic,
social brain also reveals neurobiology to be political –
that is, capable of change and transformation and open to
social structures and their contestation.”
12.
Activist Neuroaesthetics questions what neuro-enhancing
drugs, new technologies (like brain-computer interfaces
that link the brain to the internet currently explored by
companies like Facebook and Neuralink), and the
transition from artificial neural networks to artificial
intelligence will do to our sense of self and freedom.
Activist Neuroaesthetics is against Positivist
Neuroaesthetics’ engagement with the industrial/military/
mediated components of neural capitalism and its
totalitarian inclinations.
13.
Activist Neuroaesthetics understands that our capacity to
consciously and directly affect our complex environment
of evolving relations through artistic interventions is
key to its importance and value as an emancipatory
ethics. Key to the ethics of Activist Neuroaesthetics is
to create what Rosi Braidotti has called a radical posthumanism; a humanism without Eurocentrism which displaces
its unitary subject and replaces it with a complex global
non-binary relational one.

Verein zur Förderung von Kunst und Kultur
am Rosa-Luxemburg-Platz e.V.

1.3

May 18—June 12, 2021

From the Body Without Organs
to the Brain Without Organs
NEGENTROPY
-

-

“The body is the body / it stands alone / it has no
need of organs / the body is never an organism / organisms are the enemies of bodies.
A Thousand
Plateaus

negate disorder, or the negation of everything con-

-

or branches of trees, connects any point in the body

na noted in An Epistemology of Noise, “by emphamation has become tethered to predictability and
Like the rhizome, the body the tipping point when information and knowledge
Opposed to this notion of noise and informaThe Mathematical Theory of Communication
According to them, the
tention to the distinction they make between inforproblem of the organism is to make an alternative
mation entropy of potential information which
3
ing intensities and deterritorialize the strata that lock
CONTINGENCY
In cognitive capitalism, in which the brain and mind

- apses are strong and weak according to the expres- which thinking can grasp only as event, not as proated on the assembly line is replaced by mental lacapitalism, the radicalizing effects of the body with-

comprehensive narrative that is already known from

styles of performance that the BwO had once been
directed against, have lost their effectiveness as dispositifs
-

-

-

-

-

it simply lacks the sovereignty of organism that is a
4

-

ry, often paraphrased as
wire together

vanity of a game wherein everything, even the imorgans is an alternative and contingent organization

Experience and repetition have effects on long-term
-

- work in terms of the contingency of its materiality

the more alive and teeming once it has blown apart and dynamic processes that drive the artist to novel
The same can
lease, has been replaced by the laboring mind linked
ways detachable, connectable, reversible, and modiA Thousand Plateaus: Capitalism
and Schizophrenia,

An Epistemology of Noise

replace it with a complex, global, non-binary relaThe Medium of Contingency

After Finitude
The Organization of Behavior: A Neuropsychological
Theory

The

A Thousand Plateaus: Capitalism
and Schizophrenia

Medium of Contingency
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“ You never reach the Body without Organs,
you can't reach it, you are forever attaining
it, it is a limit. People ask, So what is this
BwO?—But you're already on it, scurrying
like a vermin, groping like a blind person, or
running like a lunatic: desert traveler and
nomad of the steppes. On it we sleep, live
our waking lives, fight—fight and are
fought—seek our place, experience untold
happiness and fabulous defeats; on it
we penetrate and are penetrated; on it we
love. On November 28, 1947, Artaud declares war on the organs: To be done with
the judgment of God, "for you can tie me
up if you wish, but there is nothing more
useless than an organ." Experimentation:
not only radiophonic but also biological and
political, incurring censorship and repression. Corpus and Socius, politics and experimentation. They will not let you experiment in peace. The BwO: it is already under
way the moment the body has had enough
of organs and wants to slough them off, or
loses them.”
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Exhibition

Douglas Gordon, Dafna
Maimon, Warren
Neidich, Jeremy Shaw,
Ryan Trecartin & Lizzie
Fitch, Tabita Rezaire,
Alfred Ehrhardt

The brain withand mental labor than to the organization imposed
the contemporary forms of artistic practice with
which artists confront the new conditions of mental
-

Anti-Oedipus
A Thousand Plateaus
later Francis Bacon: The Logic of Sensation

It consists not only of an intracranial component en-

lationship with other organs and their relationship
with the organism as a whole – is free from the des-

John Armleder, Untitled (candle, blue), 2004
(staged for BrWO 2021)

Alfred Ehrhardt, Fiber Trains of the Varols Bridge
(Human), magnified app. 1600x, 1939

a priori
- The Brain Without Organs exhibition is composed
of works which each describes or dramatizes differ- Known for sculptures and installations that blend pop
- culture and design, the recurring subject of a brain is
due to the artist's interest in anatomical models.
Over the course of the exhibition the candle will be lit
This indeterminacy and contingency becomes an en- representing on one hand the fire that erupts in the
mind during a new idea and on the other recalling the
plastic nature of experience in molding the brain's
Brain Without Organs, as a pracof exteriorization whereby the interior of the living form. The imperfection of the object in time, its abnor- mal melting and shaping, draws attention to the idea
of a diversity and multiplicitous brain.

In the 1930s and 40s, Alfred Ehrhardt took various
scientific picture series of great abstract quality.
In the tradition of Ernst Haeckel and Karl Blossfeld,
he developed fascinating close-ups of crystals,
mussels and other marine species as well as microphotographs of vitamins and neurons – among other
things – in which a new, experimental visual
aesthetic develops out of the forms existing in microcosm, which the artist himself connects directly
to consciousness.

Tabita Rezaire, Premium Connect, HD-Video, 2017
(installation 2021)
Premium Connect investigates cybernetic spaces where the organic, technological, and spiritual worlds connect. In conversation with the Nigerian philosopher Sophie Oluwole, this video work is a study of dynamic
networks from artificial, spiritual, and biological environments that digs into the politics of possibilities, where a
mystico-techno-consciousness could nurture a mind-body-spirit-technology symbiosis. The work explores spiritual connections as communication networks and the possibilities of decolonial technologies from an African
point of view. (TR)

ble to separate the living being from its external

What Should We Do with
Our Brain?

-

-

-

linked to the missing appendage and a crossing of

which is the ability to create form rather than simply
a slapstick rhizomatic network that combines cam-

chromatic abrasiveness and hysteria of the Trecrarand networks in the world, we create new networks
-

rors the oppressive conditions of new technology as

-

- a missing hand can become represented as small
ton swab elicits a phantom sensation in the missing
- ing the intimate relation of the hand to the check in
the somatosensory cortex of the brain where the
reading a text written in white letters on the front
ciation of phantom loss and abnormal healing becomes a metaphor for the psychic loss and embod- which the history of intimate caresses have left tracered head of a convicted prisoner newly disconnect-

live and dead materialities form networks of rela-

escapes the organization principles that had given it reading and deciphering this script in the short time

been overtaken by the technological devices them- which matter is neither created or destroyed and ev-

The point is not whether or not something like this

-

Douglas Gordon, 30 seconds text, 1996
(installation 2021)

that the scenario fabricated by the artist generates a
-

emancipatory means to connect to a history of anThis early work of the artist is based on an experiment
that was performed in France in 1905 when a doctor
tried to test human neural reaction by communicating
with a condemned man’s severed head immediately
after the guillotine execution. It literally translates the
documented 30 seconds dialog in an environment that
allows the viewer to see the work for the same limited
period of time, thus – in direct relation to the exhibition's title - questions the essential nature of human
consciousness.

dle shaped in the form of a brain rests on a pedestal

Cinema as Mnemotechnics

- drome, in which patients experience pain or tickling
-
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“Humans make their own brains, and they do not
know that they do so. Our brain is a work, and we do
not know it. Our brain is plastic, and we do not know
it. The reason for this is that most of the time flexibility superimposes itself on plasticity, even in the
midst of scientific discourses that take themselves
to be describing it entirely ‘‘objectively.’’ The mistake
in certain cognitivist discourses, for instance, is not
that they reduce the mental to the neuronal or the
mind to a biological entity. I am myself entirely materialist, and such affirmations do not shock me at
all. The error is in thinking that neuronal man is simply a neuronal given and not also a political and
ideological construction (including of the ‘‘neuronal’’ itself). (...) It is as though, under the pretext of
describing synaptic plasticity, we were really looking
to show that flexibility is inscribed in the brain, as
though we knew more about what we could stand
than about what we could create. That said, securing a true plasticity of the brain means insisting on
knowing what it can do and not simply what it can
tolerate. By the verb to do or to make [faire] we don’t
mean just ‘‘doing’’ math or piano but making its history, becoming the subject of its history, grasping
the connection between the role of genetic nondeterminism at work in the constitution of the brain
and the possibility of a social and political nondeterminism, in a word, a new freedom, which is to say:
a new meaning of history.”
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the parent tree before dropping into the water when
shrimps, are known to be master navigators of It is this philosophy of the mangrove that also
have the cognitive capacity for complex learning

The intractable beauty of the world

had already earned fame for his path-breaking

What goes up from the chasm/abyss
It is a rumour of several centuries. And this is the
song of the plains of the ocean.
The sonorous shells rub against the skulls, bones
and green cannonballs at the bottom of the Atlantic.
In these abyss there are cemeteries of slave ships,
many of their sailors. The rapaciousness, the violated borders, the flags, raised and fallen, of the
Western world.
(…)
But these deported Africans have broken down the
barriers to the world. They too have opened up, with
bloody splashes, the spaces of the Americas.
(…)
What remains of these formerly transborded, this
silt from the abyss, is all the old worlds that have
been crushed to give rise to a real new region. A
world had flattened Africa. These Africas have
impregnated the worlds from afar. This manifests
and makes us understand le Tout-Monde (the Whole
world), given in all, valid for all, multiple in its totality,
which is based on this rumour of the abyss.1

Ryan Trecartin & Lizzie Fitch, Item Falls, 2013 (film still)
Trecartin’s virtual twisted media reflection exposes how much the apparatus of the
camera, and technology in general, has become incorporated into one’s own
self-image and subjectivity. Voguing, in which dance moves consist of a series of
stylized poses that imitate fashion models (most notably featured in Madonna‘s
Vogue music video), here becomes hypertrophic partial gestures in a complex actor
network performed during a digitalized rehearsal that transforms into the performance itself. Together, their antics form a new generational morphologic iconography of the so-called digital (or internet) native or immigrant and exposes the result
of the effects of cinematic and digital technology on the brain and mind. In Item
Falls, originally created for the 55th Venice Biennale in 2013, all characters are
nameless; everyone’s evolving identity and social standing is fluid and up for grabs
across different animation stages. Interspersed with animations by Rhett LaRuehe,
Item Falls is as un-linear, fractured, exhibitionistic, hypersexualised and exhausting
to watch as all Trecartin’s films.

“We clearly have no consciousness of the
plastic mechanisms forming our personality and guaranteeing its continuity. Yet
by trying to become conscious of them
we may, Malabou proposes, acquire a
new freedom, that of imposing our own
organization on the world rather than
submitting to the influences of a milieu.
Plasticity, in effect, is not flexibility. Let
us not forget that plasticity is a mechanism for adapting, while flexibility is a
mechanism for submitting. Adapting is
not submitting, and, in this sense, plasticity ought not to serve as an alibi for
submitting to the new world order being
dreamed up by capitalism.”
What Should We Do With Our Brain?

Journal of Neuroscience
that the C. granulatus

is the clinical benchmark for long-term memory in

crabs learn from their mistakes and crab mothers

of compassion that leads them to protecting their
territory and it is common knowledge that crabs are
I am interested in the sophisticated social and

Manifestes. La Découverte.

These relationalities of beings across land and
in that space of the mangrove that is evidence
of solidarity, a coexistence of a variety of beings,
plants and animals and mycelia, that mostly assist between different genres, between gods and
is a remarkable site which has emerged from that
gouffre, that abyss, that chasm, despite despicable
violences has been able to manifest its intractable

de Andrade, these relationalities proposed by de

a resistance of the neoliberal capitalist agenda that

relationalities between those formerly transborded,
those displaced and the perpetrators – all these

tout-monde
A Symbiotic Brain
creolisation of sonic scapes and genres like makossa,
a symbiotic brain that encompasses a plethora of
competition, and advocates for collaboration and
of the world!
Dafna Maimon, The She The Same, 2014
(installation 2021)

brain is crafted in the spirit of co-dependence and

‘The She The Same’ is a part of a bigger homonymous project consisting of a short
film, performance, and artifacts in which the experience of our “true other” is set
parallel to phantom limb pain. By looking back at mythologies in which each human
was once separated from his or her “other half” in the beginning of times, this
“lost other” could be considered to be a phantom limb or body. This project, developed with the help of a neuroscientist, explores the way in which we construct
our own bodies and those of our lovers.

that absorb gases directly from the atmosphere
How does the perception of these constructed “bodies” manifest in reality and
affect our psychology even after their disappearance? Simultaneously the idea of
a double body or our true other half is a convenient tool for the production of
expectation, desire and the romantic industries such as the capitalist ventures
that profit from the societal construct of romance and love.

Of Men and Crabs.
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Warren Neidich, A Proposition for an alt-Parthenon Marbles Recoded: The Phantom as Other
A Proposition for an alt-Parthenon Marbles Recoded: The Phantom as Other is a virtual simulation of a transitioning multicolored artificial neural network driven by data gathered from the responses of a fictive spectator
wearing a Virtual Reality headset outfitted with brain-computer interface (BCI-VR) and eye tracking algorithms.
This simulation is a dynamic presentation of a neural network changing in time. As the viewer interacts with the
artificial neural network artwork, their choices will impact the morphology of the structure, analogous to what
has been proposed for real neural networks by Nobel Prize winning neurobiologist Gerald Edelman termed
Neural Darwinism. (WN)

“The new model of the brain progressively elucidated
by modern neuroscience emerges in a particular context:it co-occurs with a radical modification of the economic and social environment. The look of capitalism
has changed, passing from a planned system, managed from above and overseen by a central authority, to
an auto-organization at once dynamic, multipolar, and
adaptive to circumstance. This new model of organization clearly suggests an analogy with cerebral reality:
‘‘Like neuronal cohesion, contemporary corporate economic and social organization is not of a central or centralizing type but rests on a plurality of mobile and atomistic centers, deployed according to a connectionist
model.’’ (42) Might we have a ‘‘neo-liberal’’ brain that
would impose its model on our socioeconomic organization? Or, inversely, might the global economy’s upheaval generate a conceptual change that would affect,
by contagion, our view of the way the brain functions?”
Introduction to What Should We Do With Our Brain?
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