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In celebration of the 25th anniversary of  
artbrain.org, ACTIVIST NEUROAESTHETICS is 
a festival of events including a symposium, 
three-part exhibition, conference, screenings, 
and publications, developed by lead institution 
Verein zur Förderung von Kunst und Kultur am 
Rosa-Luxemburg-Platz e.V. along with various 
local partners that will take place online and at 
di!erent venues on Rosa-Luxemburg-Platz in 
Berlin over the course of 2021.

Under cognitive capitalism, the brain and mind are 
WKH�QHZ�IDFWRULHV�RI�WKH�WZHQW\�ÀUVW�FHQWXU\��:H�DUH�
no longer proletarians working on assembly lines, 
EXW�FRJQLWDULDQV�JHQHUDWLQJ�EHKDYLRXUDO�GDWD�WKDW�LV�
ERXJKW�DQG�VROG�RQ�IXWXUHV�PDUNHWV��=XERII���������
7KLV�GDWD�LV�QRW�SDVVLYH��EXW�FRQVWLWXWHV�D�QHZ�GLVWUL-
EXWLRQ� WKDW� SROLFHV� WKH� VHQVLEOH�� SHUFHSWLEOH�� DQG�
FRJQLWLYH� WKURXJK� DSSDUDWXVHV� RI� FRQWURO� VXFK� DV�
*RRJOH�%XEEOHV�DQG�0HPH�0DJLF��-XVW�DV�WKH�SLR-
neers of cognitive capitalism realized the coming 
GLJLWDO�HFRQRP\�ZRXOG�FUHDWH�D�FULVLV�IRU�ODERU�DQG�
WKH�SURGXFWLRQ�RI�VXEMHFWLYLW\��VR�WRR�DQRWKHU�FULVLV�
LV� EUHZLQJ� H[HPSOLÀHG� E\� QHXUDO�EDVHG� WHFKQROR-
JLHV��DQG�WKHLU�FRUSRUDWH�FRXQWHUSDUWV�OLNH�EUDLQ�FRP-
SXWHU� LQWHUIDFHV� DQG�1HXUDOLQN��ZKLFK� IRFXV� XSRQ�
WKH�EUDLQ·V�SODVWLFLW\�DV�LWV�ORFXV�IRU�FDSLWDOLVW�VSHFX-
ODWLRQ��

$FWLYLVW�1HXURDHVWKHWLFV�LV�D�JHQHUDOL]HG�WKHRUHWLFDO�
DQG� DHVWKHWLF� DSSURDFK� WKDW� UHIXWHV� WKH� GRJPD� RI�
ZKDW�LV�NQRZQ�DV�3RVLWLYH�1HXURDHVWKHWLFV��3RVLWLY-
LVW� QHXURDHVWKHWLFV� LV� D� UHGXFWLRQLVW� PHWKRGRORJ\�
WKDW� DWWHPSWV� WR� H[SODLQ� WKH� DHVWKHWLF� ÀHOG� DQG� LWV�
SURGXFWLRQ��DUWZRUNV��E\�UHIHUULQJ�WR�QHXURDQDWRPL-
FDO�PRGHOV�DLGHG�E\�WHFKQRORJ\��L�H��QHXURLPDJLQJ���
,WV�JRDOV�DUH�WR�H[SODLQ�DUWZRUNV��VXFK�DV�SDLQWLQJV��
WKURXJK� LWV�HIIHFWV�XSRQ� WKH�EUDLQ·V�QHXUDO�SURFHVV-
ing itself rather than as something happening inde-
SHQGHQWO\��RU�RXWVLGH�RI�WKH�PDWHULDO�EUDLQ·V�MXULVGLF-
WLRQ��IRU�H[DPSOH��LQ�UHODWLRQ�WR�HYHQWV�DQG�SURFHVVHV�
KDSSHQLQJ�LQ�WKH�ZRUOG�RI�DUW���,W�UHIXWHV�WKH�LPSRU-
WDQFH�RI� WKH�KLVWRU\�RI�DUW�DV�D�FDXVDO� IDFWRU� LQ�DUW�

Activist Neuroaesthetics
Brain Without Organs

SURGXFWLRQ� DQG� FRQVSLUHV� ZLWK� FDSLWDOLVP� WR� UHFX-
perate its most radical claims in order to make it pal-
DWDEOH�DQG�QRUPDOL]HG��

Activist Neuroaesthetics�UDWKHU�FRQFHUQV�DUWLVWV�XV-
LQJ�WKHLU�RZQ�KLVWRULHV��WHFKQLTXHV��DSSDUDWXVHV��PD-
WHULDOV� DQG� WKHRUHWLFDO� FRQVWUXFWV� WR� LQYHVWLJDWH� WKH�
VDPH�ÀHOGV�RI�NQRZOHGJH�DV�FRJQLWLYH�QHXURVFLHQFH��
EXW� WR�SURGXFH�DQ�DOWHUQDWLYH�GLVFRXUVH�FRQFHUQLQJ�
perception and cognition where events going on in-
VLGH�DQG�RXWVLGH�WKH�EUDLQ�FRHYROYH�WRJHWKHU�DQG�RXU�
cognitive abilities are expanded, rather than normal-
L]HG��+HUH��WKH�EUDLQ�QRW�RQO\�UHIHUV�WR�WKH�LQWUDFUD-
QLDO�EUDLQ�FRQVLVWLQJ�RI�QHXURORJLF�PDWWHU��EXW�DOVR�
WKH� VLWXDWHG� ERG\� DQG� WKH� H[WUDFUDQLDO� EUDLQ� FRP-
SRVHG� RI� JHVWDOWV�� DIIRUGDQFHV�� OLQJXLVWLF� DWPR-
VSKHUHV�DQG� VRFLDOO\�HQJDJHG� LQWHUDFWLRQV��$FWLYLVW�
1HXURDHVWKHWLFV� UHIXVHV� WKH� F\QLFLVP� RI� %LJ�'DWD��
QHXUDO�FRQVXPHULVP�DQG�'$53$�JHQHUDWHG�WHFKQRO-
RJLHV��VXFK�DV�RSWRJHQHWLFV���DQG�LQVWHDG�SURPRWHV�
DQ�HWKLFV�RI�QHXUDO�SODVWLF�HPDQFLSDWLRQ�DQG�QHXUDO�
GLYHUVLW\�WR�SURGXFH�DUWLVWLF�IDFWV��UDWKHU�WKDQ�VFLHQ-
WLÀF�RQHV��WKDW�DUH�RUJDQL]HG�LQWR�D�JHQHUDOL]HG�SDUD-
GLJP�RI�UHVLVWDQFH�

artbrain.org

2YHU� WKH� ODVW� ��� \HDUV�� DUWEUDLQ�RUJ� KDV� GHYHORSHG�
DOWHUQDWLYH�YRFDEXODULHV�DQG�SUDFWLFHV�ZLWK�ZKLFK�WR�
UHWKLQN�WKH�ÀHOGV�WKDW�GHVFULEH�VHQVDWLRQ��SHUFHSWLRQ�
DQG� FRJQLWLRQ�� )RXQGHG� LQ� ������ DUWEUDLQ�RUJ� FRQ-
sists of The Journal of Neuroaesthetics and Chaoid 
Gallery�DQG�ZDV�HVWDEOLVKHG�E\�:DUUHQ�1HLGLFK�DQG�
1DWKDOLH�$QJOHV�ZLWK�DQ�RQOLQH�ODXQFK�LQ�������6LQFH�
������1HLGLFK�KDV�FRQWLQXHG� WKH�SURMHFW�DQG�GHYHO-
RSHG� WKH� WHUP�$FWLYLVW�1HXURDHVWKHWLFV� WR�GHVFULEH�
DQ�HQDFWLYH�DSSURDFK�WR�QHXURDHVWKHWLFV�WKDW�QRW�RQO\�
XQGHUVWDQGV� WKH� LPSRUWDQFH� RI� QHXUDO� SODVWLFLW\� LQ�
WKH�PDWHULDO�EUDLQ��EXW�UHFRJQL]HV�DUW�DV�D�JHQHUDWRU�
RI�GLYHUVLW\�ZKLFK�KDV� WKH�FDSDFLW\� WR� LQGXFH�FRP-
SOH[LW\�DQG�YDULDELOLW\�²�ZKLFK�LQ�WXUQ�LV�DQ�LPSRUW-
DQW�IDFWRU�IRU�XQGHUVWDQGLQJ��DQG�FRQVFLRXVO\�HQDFW-
LQJ��VRFLDO�DQG�SROLWLFDO�WUDQVIRUPDWLRQ�

“In the post-Neanderthal, the techno-
logical works in concert with physiol-
ogy and ethno-sociology (or the sym-
bolic): the corticalization process’s 
conclusion requires the establishment 
of epiphylogenesis as defined here: 
no longer of the cortex but rather of 
the social—as what is di!erent from 
“tools.” Becoming ethnic begins as a 
movement of di!erentiation that is no 
longer only the enrichment of tech-
nical forms, but the human group’s 
territorial diversification. Consequent-
ly, the social receives its new defini-
tion in a new instrumental maieutics. 
And thus Leroi-Gourhan pursues his 
thoughts regarding exteriorization, 
which began in a kind of prosthetic 
extruding of the skeleton into the tool 
(“veritable secretion of the body and 
the brain”), and which he will then 
follow through to the current stag-
es, the central nervous system (as 
the electronic), imagination (as the 
specialized industrial production of 
tele-di!used images and sounds), and 
muscle (as exteriorization of “motric-
ity” from the mastery of natural ener-
gies to the domestication of animals 
to the motorized machine). The fact 
that imagination is fundamentally 
implicated in this process means that 
exteriorization is also the principle of 
the aesthetic.” 
%HUQDUG�6WLHJOHU��Technics and Time,����Disorientation
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1. 
Every person on planet Earth has the right to fully 
develop their neural plastic potential. Activist 
Neuroaesthetics seeks to produce fully developed singular 
entities constituting a multiplicity whose differences in 
neural architectures (their neural diversity) result from 
an entanglement with a variable, diverse and constantly 
changing social-cultural milieu.

2. 
Activist Neuroaesthetics suggests that artists play a key 
role in producing this variation and as a result have the 
power to create our own brains. As Catherine Malabou 
states (recalling Marx in The Eighteenth Brumaire of 
Louis Napoleon), ‘‘Humans make their own brain, but they 
do not know that they make it’’ – nor do they understand 
the very power that they have access to. 

3. 
Neural plasticity refers to the ways and means that the 
brains’ structure and function is modified within limits 
by experience throughout life, although more so in youth.

4. 
Activist Neuroaesthetics embraces this neural plasticity/
cultural plasticity entanglement as a political tool and 
a means for change, resistance, and emancipation against 
the powers of neural capitalism that aim to normalize it 
by sculpting its potential into something supple and 
easily controlled. As Catherine Malabou states: 
“Flexibility is plasticity without its genius.” While 
flexibility encourages supplication to power by 
unquestionably taking on its form, plasticity counters 
its power by inventing and creating its own form. 

5. 
We are on the verge of a paradigm shift as we transition 
from a knowledge and information based economy to a 
neural grounded one. The advent of an immanent assortment 
of new neural technologies will constitute what is 
already being referred to as neoliberal neural 
capitalism. Technologies like brain-computer interfaces, 
neural and smart dust composites, cortical implants and 
attention enhancing drugs will join sophisticated forms 
of artificial intelligent agents. Together they will give 
new meaning to forms of surveillance and digital  
governance already at play under the rubric of Big Data 
and the Big Other. Just as technologies like mobile 
phones and iPads created new circuits of subjective 
participation in the past precipitating what has now 
become known as real subsumption, in which life itself is 
commoditized, so too will these new technologies generate 
a new crisis of mental labor leading to neural 
subsumption.

6. 
In neural subsumption all our thoughts, conscious and 
unconscious, will be collected, collated and monetized. 
The connection of the brain to the Internet of 
Everything, Virtual Reality and the World Wide Web 
through such new technologies like brain-computer 
interfaces, as has been suggested by such corporate 
entities like Neuralink and Facebook, will precipitate 
what is referred to as the Statisticon. 

7. 
The Statisticon is the most recent example of a form of 
power and governmental regulation that eclipses what 
Michel Foucault called “disciplinary power” and Gilles 
Deleuze labeled the “society of control.” As its name 
implies, the Statisticon is linked to the functional 
regularities found in data (especially those produced by 
Big Data) and has led to a new form of surveillance 
called the Big Other by Shoshana Zuboff. The key to the 
Statisticon is the process of voluntary auto-exploitation 
and the resulting difficulty in the production of 
solidarity and comradeship making a resistance to the 
dictatorship of capitalism almost impossible.

8. 
Art’s power resides in its capacity to destabilize the 
authorized designed gestalts and affordances operating in 
the existential field of lived politically entangled 
sensible experience as well as those emerging in the 
immanent telemetric and telepathic technologies of neural 
capitalism. 

9. 
Positivist Neuroscience and Positivist Neuroaesthetics 
link with neoliberal neural capitalism to form a 
conservative dominion. Positivist Neuroaesthetics frames 
art as an assemblage of non-changing essences that can be 
experimented with to produce neuro-scientific insights 
(rather than artistic ones) subsumed by the vast 
scientific universe with its own determinant rules and 
ideas of truth: rules at odds with artistic methods that 
do not require peer review and repeatable results subject 
to statistical investigation. In turn, this understanding 
of art minimizes the liminal and the role of the 
unconscious.

10. 
Activist Neuroaesthetics promotes the idea that the brain 
is a brain without organs (BrWO). The brain without 
organs is a phrase based upon the idea of the body 
without organs originating in the writings of Antonin 
Artaud and expanded by Gilles Deleuze and Felix Guattari. 
Artaud wrote, “The body is the body / it stands alone / 
it has no need of organs / the body is never an organism/ 
organisms are the enemies of bodies.” According to them, 
the problem of the organism is to make an alternative 
body without organs which unleashes its unformed, 
“unstable matters, by flows in all directions and free 
intensities, or nomadic singularities, by mad or 
transitory particles.” (1987) Like the body without 
organs, the brain without organs must free itself from 
imprisoning intensities and deterritorialize the strata 
that lock singularities into prescribed systems, in other 
words, from systems that are acts of God. In cognitive 
capitalism, in which the brain and mind are the new 
factories of the 21st century, cognitive labor has 
subsumed manual labor. Bodily labor situated on the 
assembly line is replaced by mental labor performed on 
keyboards in front of computer monitors. In cognitive 
capitalism, the radicalizing effects of the body without 
organs are diminished. The synchronous and contiguous 
movements of the laboring body, once directed by 
Taylorist management techniques and styles of performance 
that the body without organs had once been directed 
against, have lost their effectiveness as dispositifs of 
dissensus. The transition of the proletariat to the 
cognitariat requires new techniques to manage cognitive 
labor. The body without organs is no longer sufficient as 
an apparatus of emancipation because the stratified body, 
which it was able to release, has been replaced by the 
laboring mind linked to the noosphere beyond its reach. 
BrWO is such a tool. The brain without organs disrupts 
the intensive flows between the situated and intracranial 
brain and its extracranial counterpart with which it is 
entangled.

11. 
Activist Neuroaesthetics actively engages with the 
cultural milieu to instigate complex changes in the 
materiality of the brain. As Victoria Pitts-Taylor has 
written in the introduction to her book The Brain’s Body: 
Neuroscience and Corporeal Politics (2016): “Although it 
is not framed as such in scientific accounts, the plastic, 
social brain also reveals neurobiology to be political – 
that is, capable of change and transformation and open to 
social structures and their contestation.”

12. 
Activist Neuroaesthetics questions what neuro-enhancing 
drugs, new technologies (like brain-computer interfaces 
that link the brain to the internet currently explored by 
companies like Facebook and Neuralink), and the 
transition from artificial neural networks to artificial 
intelligence will do to our sense of self and freedom. 
Activist Neuroaesthetics is against Positivist 
Neuroaesthetics’ engagement with the industrial/military/
mediated components of neural capitalism and its 
totalitarian inclinations. 

13. 
Activist Neuroaesthetics understands that our capacity to 
consciously and directly affect our complex environment 
of evolving relations through artistic interventions is 
key to its importance and value as an emancipatory 
ethics. Key to the ethics of Activist Neuroaesthetics is 
to create what Rosi Braidotti has called a radical post-
humanism; a humanism without Eurocentrism which displaces 
its unitary subject and replaces it with a complex global 
non-binary relational one.  

´%UDLQ�ZLWKRXW�RUJDQVµ�LV�D�SKUDVH�EDVHG�XSRQ�WKH�
LGHD�RI�WKH�´ERG\�ZLWKRXW�RUJDQVµ�RULJLQDWLQJ�LQ�WKH�
ZULWLQJV� RI� $QWRQLQ� $UWDXG� DQG� H[SDQGHG� RQ� E\�
*LOOHV� 'HOHX]H� DQG� )HOL[� *XDWWDUL�� $UWDXG� ZURWH��
“The body is the body / it stands alone / it has no 
need of organs / the body is never an organism / or-
ganisms are the enemies of bodies.µ�,Q�A Thousand 
Plateaus��'HOHX]H�DQG�*XDWWDUL�H[SDQG�WKLV�LGHD�WR�
XQGHUVWDQG� WKDW� WKH�ERG\�ZLWKRXW�RUJDQV��%Z2��LV�
EDVHG�XSRQ�D�UKL]RPH�VWUXFWXUH�ZKLFK��XQOLNH�URRWV�
or branches of trees, connects any point in the body 
WR�DQ\�RWKHU�SRLQW��´7KH�UKL]RPH�SHUWDLQV�WR�D�PDS�
WKDW�PXVW� EH� SURGXFHG�� FRQVWUXFWHG�� D�PDS� WKDW� LV�
DOZD\V�GHWDFKDEOH�� FRQQHFWDEOH�� UHYHUVLEOH��PRGLÀ-
DEOH��DQG�KDV�PXOWLSOH�HQWU\ZD\V�DQG�H[LWV�DQG� LWV�
RZQ� OLQHV� RI� ÁLJKW�µ� Like the rhizome, the body 
ZLWKRXW� RUJDQV� LV� DQ� ´DFHQWHUHG�� QRQ�KLHUDUFKLFDO��
QRQ�VLJQLI\LQJ�V\VWHP�ZLWKRXW�D�*HQHUDO�DQG�ZLWK-
RXW�DQ�RUJDQL]LQJ�PHPRU\�RU�FHQWUDO�DXWRPDWRQ��GH-
ÀQHG�VROHO\�E\�FLUFXODWLRQ�µ� According to them, the 
problem of the organism is to make an alternative 
%Z2�ZKLFK��XQOHDVKHV�LWV�XQIRUPHG��´XQVWDEOH�PDW-
WHUV��E\�ÁRZV�LQ�DOO�GLUHFWLRQV��E\�IUHH�LQWHQVLWLHV��RU�
QRPDGLF� VLQJXODULWLHV�� E\� PDG� RU� WUDQVLWRU\� SDUWL-
FOHV�µ3�/LNH�WKH�ERG\�ZLWKRXW�RUJDQV��WKH�EUDLQ�ZLWK-
RXW�RUJDQV� �%UZ2��PXVW� IUHH� LWVHOI� IURP� LPSULVRQ-
ing intensities and deterritorialize the strata that lock 
VLQJXODULWLHV�LQWR�SUHVFULEHG�V\VWHPV��,Q�RWKHU�ZRUGV��
IURP�V\VWHPV�WKDW�DUH�DFWV�RI�*RG��

In cognitive capitalism, in which the brain and mind 
DUH�WKH�QHZ�IDFWRULHV�RI�WKH���VW�FHQWXU\��FRJQLWLYH�
ODERU�KDV�VXEVXPHG�PDQXDO�ODERU��%RGLO\�ODERU�VLWX-
ated on the assembly line is replaced by mental la-
ERU� SHUIRUPHG� RQ� NH\ERDUGV� LQ� IURQW� RI� FRPSXWHU�
PRQLWRUV�DQG�ZLWK�VZLSHV�RQ�L3KRQHV��,Q�FRJQLWLYH�
capitalism, the radicalizing effects of the body with-
RXW� RUJDQV� DUH� GLPLQLVKHG�� 7KH� V\QFKURQRXV� DQG�
FRQWLJXRXV�PRYHPHQWV�RI� WKH� ODERULQJ�ERG\��RQFH�
GLUHFWHG� E\� 7D\ORULVW� PDQDJHPHQW� WHFKQLTXHV� DQG�
styles of performance that the BwO had once been 
directed against, have lost their effectiveness as dis-
positifs�RI�GLVVHQVXV��7KH�WUDQVLWLRQ�RI�WKH�SUROHWDULDW�
WR� WKH� FRJQLWDULDW� UHTXLUHG�QHZ� WHFKQLTXHV� WR�PDQ-
DJH�FRJQLWLYH�ODERU�UDWKHU�WKDQ�ERGLO\�ODERU��+HEEL-
DQLVP��QDPHG�DIWHU�WKH�&DQDGLDQ�QHXURSV\FKRORJLVW�
'�2��+HEE��KDV�UHSODFHG�7D\ORULVP�4�+HEELDQ�7KHR-
ry, often paraphrased as QHXURQV� WKDW� ÀUH� WRJHWKHU�
wire together�� XQGHUVWDQGV� WKDW� QHUYH� DFWLYLW\� FDQ�
OHDYH�D�WUDFH�WKDW�FDQ�EH�PRGLÀHG�DQG�WUDQVIRUPHG�� 
Experience and repetition have effects on long-term 
PHPRU\�DQG�IRUPV�WKH�EDVLV�IRU�RXU�FXUUHQW�XQGHU-
VWDQGLQJ�RI�QHXUDO�QHWZRUN�HIÀFLHQF\�DQG�VFXOSWLQJ�
DW�WKH�KHDUW�RI�WKHRULHV�RI�VXUSOXV�YDOXH�RI�HQG�VWDJH�
FRJQLWLYH�FDSLWDOLVP��7KH�ERG\�ZLWKRXW�RUJDQV�LV�QR�
ORQJHU� VXIÀFLHQW� DV� DQ� DSSDUDWXV� RI� HPDQFLSDWLRQ�
EHFDXVH�WKH�VWUDWLÀHG�ERG\��ZKLFK�LW�ZDV�DEOH�WR�UH-
lease, has been replaced by the laboring mind linked 
WR�WKH�QRRVSKHUH��

7KH�EUDLQ�ZLWKRXW�RUJDQV�LV�DOVR�UKL]RPDWLF�DQG�DV�
VXFK� FRQVWUXFWV� DQG� UHFRQVWUXFWV� PDSV� WKDW� DUH� DO-
ways detachable, connectable, reversible, and modi-
ÀDEOH��,WV�PXOWLSOH�HQWU\ZD\V�DQG�H[LWV��DQG�LWV�RZQ�

��� *LOOHV�'HOHX]H�DQG�)pOL[�*XDWWDUL��A Thousand Plateaus: Capitalism 
and Schizophrenia, WUDQV��%ULDQ�0DVVXPL��/RQGRQ��8QLYHUVLW\�RI�0LQQHVRWD�
3UHVV�������������
��� ,ELG�����
��� ,ELG�����
��� 1HLGLFK������
��� '�2��+HEE��The Organization of Behavior: A Neuropsychological 
Theory��1HZ�<RUN��:LOH\�DQG�6RQV��������

OLQHV� RI� ÁLJKW� GLVUXSW� FHUWDLQ� LQWHQVLYH� ÁRZV� DQG�
ZHOFRPH�RWKHUV�EHWZHHQ�WKH�LQWUDFUDQLDO�DQG�VLWXDW-
HG�EUDLQ�DQG�LWV�H[WUD�FUDQLDO�FRXQWHUSDUW�ZLWK�ZKLFK�
LW�LV�HQWDQJOHG��1HZ�WHUULWRULDOL]LQJ�VW\OHV�RI�FRJQL-
WLYH�PDQDJHPHQW��VXFK�DV�PHPHV��IDNH�QHZV��FOLFN-
EDLW�DQG�*RRJOH�EXEEOHV��KDYH�MRLQHG�DGYDQFHG�GLJ-
LWDO�GHVLJQ�WHFKQLTXHV��XVHG�ÀUVW�LQ�JDPH�GHVLJQ�OLNH�
��'� PRGHOLQJ� DQG� PRWLRQ�JUDSKLF� DQLPDWLRQ�� EXW�
ZKLFK�KDYH�EHFRPH�SHUYDVLYH�LQ�YDULRXV�PHGLD�SODW-
IRUPV� VXFK� DV� QHZV� DQG�ÀOPV�� WR� FUHDWH� HQJDJLQJ�
DQG�HPSKDWLF�DWWHQWLRQ�JUDEELQJ�HQYLURQPHQWV�

)RUPDO�VXEVXPSWLRQ�SUHYDOHQW�LQ�)RUGLVP�KDV�WUDQ-
VLWLRQHG� WR� UHDO� VXEVXPSWLRQ� LQ� SRVW�)RUGLVP� LQ�
ZKLFK�OLIH�LWVHOI�KDV�EHHQ�FRPPRGLWL]HG��:H�DUH�DW�
the tipping point when information and knowledge 
HFRQRPLHV�ZLOO�WUDQVLWLRQ�LQWR�QHXUDO�EDVHG�RQHV�EH-
FDXVH�RI�DGYDQFHG�QHXUDO�IRFXVHG�WHFKQRORJLHV�OLNH�
EUDLQ�FRPSXWHU� LQWHUIDFH� SURJUDPV� OLQNHG� WR� WKH�
:RUOG�:LGH�:HE�DQG�YLUWXDO�UHDOLW\�DV�ZHOO�DV�QHXUDO�
GXVW�VPDUW�GXVW�DVVHPEODJHV��5HDO�VXEVXPSWLRQ�ZLOO�
WUDQVLWLRQ�LQWR�QHXUDO�VXEVXPSWLRQ�LQ�ZKLFK�RXU�FRQ-
VFLRXV�DQG�XQFRQVFLRXV�WKRXJKWV�ZLOO�EH�RSHQ�WR�VXU-
YHLOODQFH�DQG�GDWD�PLQLQJ��

7KH� EUDLQ�ZLWKRXW� RUJDQV� LV� QHFHVVDU\� WR� FRQIURQW�
WKHVH�QHZ�IRUPV�RI�QHXUDO�VXEVXPSWLRQ�VRRQ�WR�EH�
HQIRUFHG�E\�ERWK� WKH�6WDWH� DQG� VWDWHOHVV� FRUSRUDWH�
GLJLWDO�JRYHUQDQFH��%UZ2�DOVR�RSHUDWHV�DW�SRLQWV�RI�
FRQWDFW� EHWZHHQ� QRGHV� FDOOHG� V\QDSVHV� LQ� QHXUDO�
QHWZRUNV� �DUWLÀFLDO� DQG� RWKHUZLVH�� UHVXOWLQJ� LQ� GH-
WHUULWRULDOL]HG�ORFDO�DQG�JOREDO�UHODWLRQV��7KHVH�V\Q-
apses are strong and weak according to the expres-
VLRQ�RI�WKHLU�RXWSXW�ZHLJKWV�DQG�DFWLYDWLRQ�IXQFWLRQ��
7KH� EUDLQ�ZLWKRXW� RUJDQV� UHJXODWHV� H[SUHVVLRQV� RI�
RQH�VWUDWXP�WR�DQRWKHU�WKURXJK�FRQWUROOLQJ�IHHGEDFN�
DQG�IHHG�IRUZDUG�SURFHVVHV��$V�VXFK��LW�DGMXVWV�WKH�
H[SUHVVLRQ�RI� WKH� VXPPDWLRQ�RI� DOO� WKH�ZHLJKWV�RI�
WKH� SUHYLRXV� OD\HU� DQG� XQOHDVKHV� RU� UHSUHVVHV� WKH�
QHWZRUNV·� SXUH�SOXUL�SRWHQWLDOLW\� DQG�YDULDELOLW\� RI�
EHFRPLQJ��7UDFLQJ�'HOHX]H·V�LGHD�RI�WKH�ERG\�ZLWK-
RXW� RUJDQV� DQG� VXSHULPSRVLQJ� LW� XSRQ� D� QRWLRQ� RI�
WKH� EUDLQ�� RQH� FRXOG� VD\� WKDW� WKH� EUDLQ�ZLWKRXW� RU-
JDQV� GRHV� QRW� ODFN� PRGXOHV�� KXEV�� DQG� YHULÀDEOH�
FRJQLWV��WKH�EXLOGLQJ�EORFNV�RI�FRJQLWLYH�QHWZRUNV���
it simply lacks the sovereignty of organism that is a 
SDUWLFXODU�RUJDQL]DWLRQ�RI�RUJDQV��7KH�EUDLQ�ZLWKRXW�
organs is an alternative and contingent organization 
DQG�QHXUDO�SODVWLFLW\� LV� LWV�DJHQF\��6SHDNLQJ�DERXW�
WKH�ERG\�ZLWKRXW�RUJDQV�'HOHX]H�DQG�*XDWWDUL�VWDWH��
´7KXV�WKH�ERG\�ZLWKRXW�RUJDQV�LV�RSSRVHG�OHVV�WR�RU-
JDQV�DV�VXFK�WKDQ�WR�WKH�RUJDQL]DWLRQ�RI�WKH�RUJDQV�
LQVRIDU�DV�LW�FRPSRVHV�DQ�RUJDQLVP��7KH�ERG\�ZLWK-
RXW�RUJDQV�LV�QRW�D�GHDG�ERG\�EXW�D�OLYLQJ�ERG\�DOO�
the more alive and teeming once it has blown apart 
WKH�RUJDQLVP�DQG� LWV�RUJDQL]DWLRQ�µ� The same can 
EH�VDLG�DERXW�WKH�EUDLQ�ZLWKRXW�RUJDQV��,W�LV�QRW�RS-
SRVHG�WR�WKH�RUJDQV�RI�FRQWHPSODWLRQ��EXW�UDWKHU�WKH�
IRUFHV�WKDW�DWWHPSW�WR�IRFXV�DQG�QRUPDOL]H�LWV�DUFKL-
WHFWXUH��,WV�QHXUDO�SODVWLF�SRWHQWLDO�LV�D�IRUP�RI�WKH�
FRPPRQ� WKDW� KDV� UHFHQWO\� EHHQ� XQGHU� DVVDXOW� E\�
QHROLEHUDO�SROLWLFV� DQG� LWV� DSSDUDWXVHV��SULYDWH�DQG�
FRUSRUDWH�RZQHUVKLS�ZKLFK�ZDQWV� WR� VFXOSW� LWV�QHW-
ZRUNV� LQ� LWV� RZQ� LPDJH� LQ�RUGHU� WR�SURGXFH� D�QRU-
PDOL]HG��XQLYRFDO�FRJQLWLYH�ODERUHU��7KH�EUDLQ�ZLWK-
RXW�RUJDQV�ZDQWV�WR�GLVSODFH�WKLV�XQLWDU\�VXEMHFW�DQG�
replace it with a complex, global, non-binary rela-
WLRQDO�RQH�

��� *LOOHV�'HOHX]H�DQG�)pOL[�*XDWWDUL��A Thousand Plateaus: Capitalism 
and Schizophrenia�����

NEGENTROPY

7KH�ZRUG�´QHJHQWURS\µ�ZDV� FRLQHG�E\�/pRQ�%ULOO-
RXLQ��EXW�PDGH�IDPRXV�E\�1RUEHUW�:LHQHU�LQ�KLV�H[-
SODQDWLRQ�RI�LQIRUPDWLRQ�DV�WKH�QHJDWLRQ�RI�HQWURS\��
$V�VXFK��LW�LV�PHDQW�WR�UHIHU�WR�WKRVH�FRQGLWLRQV�WKDW�
negate disorder, or the negation of everything con-
WLQJHQW� RU� XQSUHGLFWDEOH�� (QWURS\� WKXV� EHFDPH�
OLQNHG� WR�GHÀQLWLRQV�RI�QRLVH�DV�D�PHDVXUH�RI�YDUL-
DELOLW\�RU�LPSUHFLVLRQ��)RU�:LHQHU��LQIRUPDWLRQ�LV�D�
PHDVXUH�RI�LQFUHDVHG�FRQVWUDLQW��$V�&HFLOH�0DODVSL-
na noted in An Epistemology of Noise, “by empha-
VL]LQJ�WKH�QHJDWLRQ�RI�FRQWLQJHQF\�RXU�LGHD�RI�LQIRU-
mation has become tethered to predictability and 
FRQVHTXHQWO\�DQWLWKHWLFDO� WR�QRLVH�DV� WKH�XQSUHGLFW-
DEOH�µ� Opposed to this notion of noise and informa-
WLRQ� LV� WKDW� SURSRVHG� E\� &ODXGH� (�� 6KDQQRQ� DQG�
:DUUHQ�:HDYHU�LQ�WKHLU������ERRN�The Mathemati-
cal Theory of Communication��0DODVSLQD�GUDZV�DW-
tention to the distinction they make between infor-
mation entropy of potential information which 
JHQHUDWHV�IUHHGRP�RI�FKRLFH�DQG�NQRZOHGJH�SURGXF-
WLRQ�DQG�WKDW�RI�QRLVH�HQWURS\�ZKLFK�LV�VSXULRXV�DQG�
UHTXLUHV�QHJDWLRQ��

CONTINGENCY

,Q� WKH�ZRUGV� RI�5RELQ�0DFND\�� ´¶FRQWLQJHQF\·� UH-
IHUV�WR�WKH�DWWHPSW�WR�WKLQN�HYHQWV�WKDW�WDNH�SODFH�EXW�
QHHG�QRW�WDNH�SODFH��HYHQWV�WKDW�FRXOG�EH��RU�FRXOG�
KDYH� EHHQ�� RWKHUZLVH�µ�� )XUWKHUPRUH�� LW� LV� ´WKDW�
which thinking can grasp only as event, not as pro-
FHHGLQJ�IURP�D�UDWLRQDO�QHFHVVLW\�µ��,W�VSHOOV�WKH�UXLQ�
RI�GRJPDWLF�DFFRXQWV�WKDW�DWWHPSW�WR�ELQG�DOO�SULQFL-
SOHV��ZKHWKHU�WKH\�EH�SDVW��SUHVHQW��RU�IXWXUH��LQWR�D�
comprehensive narrative that is already known from 
WKH�PRPHQW�WKH�ÀUVW�FKDUDFWHUV�DUH�LQWURGXFHG��,W�LV�
D� UHVXOW� RI� LQVLSLG� SODWIRUPV� RI� QRUPDOL]DWLRQ� WKDW�
KDYH� HQGR�FRORQL]HG� WKH� FROOHFWLYH� LQWHOOLJHQFH��
&RQWLQJHQF\�LV�D�ZHOOVSULQJ�RI�KRSH�IRU�WKH�SRVVLELO-
LW\� RI� HVWUDQJHPHQW� DQG� ZLWKGUDZDO�� $V� 4XHQWLQ�
0HLOODVVRX[�VWDWHV� LQ�$IWHU� ,QÀQLWXGH�� ´7KH�FRQWLQ-
JHQW�«� LV� VRPHWKLQJ� WKDW� ÀQDOO\� KDSSHQV³VRPH-
WKLQJ�RWKHU��VRPHWKLQJ�ZKLFK��LQ�LWV�LUUHGXFLELOLW\�WR�
DOO� SUH�UHJLVWHUHG� SRVVLELOLWLHV�� SXWV� DQ� HQG� WR� WKH�
vanity of a game wherein everything, even the im-
SUREDEOH�� LV� SUHGLFWDEOH�µ��� +RZ� WKLV� FRQWLQJHQF\�
ZLOO� VWDQG� XS� WR� WKH� RYHUZKHOPLQJ� HIIHFWV� RI� %LJ�
'DWD�DQG�WKH�%LJ�2WKHU�LV�DQ\RQH·V�JXHVV��

2Q�DQRWKHU� IURQW��5H]D�1HJDUHVWDQL� GHÀQHV� DQ� DUW-
work in terms of the contingency of its materiality 
EHFDXVH�LW�FDQ�EHFRPH�WKH�EDVLV�IRU�QHZ�LQWHUDFWLRQV�
and dynamic processes that drive the artist to novel 
UHDOL]DWLRQV�DQG�RSHQV�XS�WKH�SRWHQWLDO�RI�WKH�ZRUN�
QRW�DVVXPHG�DW�LWV�LQFHSWLRQ��+RZHYHU��LW�PLJKW�DOVR�
KDYH�WKH�RSSRVLWH�HIIHFW��FORVLQJ�GRZQ�WKH�SURJUHVV�
RI�WKH�ZRUN�HYHQ�WR�WKH�SRLQW�RI�LWV�LPPRELOL]DWLRQ��
+H�VWDWHV�WKDW�FRQWLQJHQF\�´LV�WKH�VLPXOWDQHRXV�VXV-
SHQVH� RI� LQÀQLWH� OLNHOLKRRGV� DQG� LQH[SOLFDEOH� IUR-
]HQQHVV�µ��

��� &pFLOH�0DODVSLQD��An Epistemology of Noise��%ORRPVEXU\�����������
��� 5RELQ�0F.D\��´,QWURGXFWLRQ��7KUHH�)LJXUHV�RI�&RQWLQJHQF\�µ� 
The Medium of Contingency��8UEDQRPLF�0HGLD�����������
��� ,ELG�
���� 4XHQWLQ�0HLOODVVRX[��After Finitude��WUDQV��5��%UDVVLHU��1HZ�<RUN�
DQG�/RQGRQ��&RQWLQXXP�������������
���� 5H]D�1HJDUHVWDQL��´&RQWLQJHQF\�DQG�&RPSOLFLW\�µ�LQ�5��0F.D\��The 
Medium of Contingency��8UEDQRPLF�0HGLD������������

From the Body Without Organs  
to the Brain Without Organs   
E\�:DUUHQ�1HLGLFK

The Manifesto of Activist Neuroaesthetics  
E\�:DUUHQ�1HLGLFK�



Activist Neuroaesthetics
Brain Without Organs

May 18—June 12, 2021Verein zur Förderung von Kunst und Kultur  
am Rosa-Luxemburg-Platz e.V.

Curated by Warren Neidich and Susanne Prinz 1.4 1.5

“ You never reach the Body without Organs, 
you can't reach it, you are forever attaining 
it, it is a limit. People ask, So what is this 
BwO?—But you're already on it, scurrying 
like a vermin, groping like a blind person, or 
running like a lunatic: desert traveler and 
nomad of the steppes. On it we sleep, live 
our waking lives, fight—fight and are 
fought—seek our place, experience untold 
happiness and fabulous defeats; on it  
we penetrate and are penetrated; on it we 
love. On November 28, 1947, Artaud de-
clares war on the organs: To be done with 
the judgment of God, "for you can tie me 
up if you wish, but there is nothing more 
useless than an organ." Experimentation: 
not only radiophonic but also biological and 
political, incurring censorship and repres-
sion. Corpus and Socius, politics and ex-
perimentation. They will not let you experi-
ment in peace. The BwO: it is already under 
way the moment the body has had enough 
of organs and wants to slough them o!, or 
loses them.”
*LOOHV�'HOHX]H�DQG�)pOL[�*XDWWDUL��$�7KRXVDQG�3ODWHDXV��&DSLWDOLVP�DQG�6FKL]RSKUHQLD���8QLYHUVLW\�RI�0LQQHVRWD�3UHVV�������
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Exhibition

Douglas Gordon, Dafna 
Maimon, Warren 
Neidich, Jeremy Shaw, 
Ryan Trecartin & Lizzie 
Fitch, Tabita Rezaire, 
Alfred Ehrhardt
7KH�EUDLQ�ZLWKRXW�RUJDQV�GHULYHV�LWV�QDPH�IURP�WKH�
HDUOLHU�FRQFHSW��WKH�ERG\�ZLWKRXW�RUJDQV��DV�LW�ZDV�
ÀUVW�GHÀQHG�E\�$QWRQLQ�$UWDXG�DQG�ODWHU�H[SDQGHG�
XSRQ� E\� *LOOHV� 'HOHX]H� DQG� )HOL[� *XLWWDUL� LQ�An-
ti-Oedipus���������A Thousand Plateaus��������DQG�
later Francis Bacon: The Logic of  Sensation���������
,W�GHVFULEHV�D�ERG\�WKDW�LV�WRWDOO\�XQÀ[HG��OLNH�D�WHU-
DWRPD��,Q�WKH�ERG\�ZLWKRXW�RUJDQV��WKH�RUJDQL]DWLRQ�
RI�RUJDQV�²�IURP�WKHLU�FHOOXODU�VWUXFWXUH��WR�WKHLU�UH-
lationship with other organs and their relationship 
with the organism as a whole – is free from the des-
SRWLVP�RI�WKH�ERG\·V�RYHUDOO�SODQ��,Q�RWKHU�ZRUGV��LW�
LV�IUHH�IURP�WKH�UXOHV�DQG�UHJXODWLRQV�RI�WKH�a priori 
SURJUDP�VLWXDWHG�LQ�WKH�'1$�FRGH��´7KH�ERG\�ZLWK-
RXW�RUJDQV�LV�WKXV�GHÀQHG�E\�DQ�LQGHWHUPLQDWH�RUJDQ��
ZKHUH�DV�WKH�RUJDQLVP�LV�GHÀQHG�E\�GHWHUPLQDWH�RU-
JDQV�µ��'HOHX]H��������

This indeterminacy and contingency becomes an en-
WU\�SRLQW�IRU�WKH�ÀUVW�SDUW�RI�WKH�H[KLELWLRQ�$FWLYLVW�
1HXURDHVWKHWLFV��Brain Without Organs, as a prac-
WLFH��%\�VXSHULPSRVLQJ�WKH�LGHD�RI�WKH�ERG\�ZLWKRXW�
RUJDQV�RQWR�D�QRWLRQ�RI�WKH�EUDLQ��RQH�FRXOG�VD\�WKDW�
D�EUDLQ�ZLWKRXW�RUJDQV�GRHV�QRW�ODFN�PRGXOHV��KXEV��

DQG�YHULÀDEOH�FRJQLWV�²�LW�VLPSO\�ODFNV�WKH�RUJDQLVP��
$V� D� SDUWLFXODU� RUJDQL]DWLRQ� RI� RUJDQV�� WKH� EUDLQ�
ZLWKRXW� RUJDQV� LV�� LWVHOI�� DQ� LQGHWHUPLQDWH� RUJDQ� ²�
DQG�QHXUDO�SODVWLFLW\�LV� LWV�DJHQF\�� The brain with-
RXW�RUJDQV�LV�RSSRVHG�OHVV�WR�WKH�RUJDQV�RI�WKRXJKW�
and mental labor than to the organization imposed 
XSRQ� WKRVH� RUJDQV� WKURXJK� QHXUDO� FDSLWDOLVP� DQG�
QHROLEHUDOLVP�� $FWLYLVW� 1HXURDHVWKHWLFV� GHVFULEHV�
the contemporary forms of artistic practice with 
which artists confront the new conditions of mental 
ODERU�LQ�FRJQLWLYH�FDSLWDOLVP�DQG�WKH�EUDLQ�ZLWKRXW�
RUJDQV�LV�RQH�RI�LWV�WRROV�RU�VHW�RI�SUDFWLFHV��,W�XWLOL]-
HV�WKH�H[SHULPHQWDO�FDSDFLWLHV�RI�WKH�EUDLQ�ZLWKRXW�
RUJDQV�WR�ÀJKW�QHZ�IRUPV�RI�WKH�WHUURU�RI�WKH�VWDWH�
DSSDUDWXV�RQ�WKH�PHQWDO�DQG�FRJQLWLYH�FDSDFLWLHV�RI�
WKH�WKLQNLQJ��ZRUNLQJ�VXEMHFW��,Q�WKH�EUDLQ�ZLWKRXW�
RUJDQV�� WKH� EUDLQ� LV� XQGHUVWRRG� WR�PHDQ� LQ� LWV� H[-
WHQGHG�DQG�IXOO�GHÀQLWLRQ�

It consists not only of an intracranial component en-
FORVHG�ZLWKLQ�WKH�FUDQLXP�RU�ERQ\�VNXOO��EXW�DOVR�LQ�
LWV�VLWXDWHG�DQG�H[WHUQDO�FDSDFLW\�DV�LQWHQVLWLHV�LQ�G\-
QDPLF�ÁX[��%RWK�$FWLYLVW�1HXURDHVWKHWLFV� DQG� WKH�
EUDLQ�ZLWKRXW�RUJDQV�VHHV�WKH�EUDLQ�DV�D�OLYLQJ�VFXOS-
WXUH�LQ�WKH�SURFHVV�RI�EHFRPLQJ��DQ�DUWLVWLF�ZRUN�LQ�
SURJUHVV��

The Brain Without Organs exhibition is composed 
of works which each describes or dramatizes differ-
HQW�DVSHFWV�RI� WKLV�SURFHVV�RI� WKH�EUDLQ�ZLWKRXW�RU-
JDQV��)LUVW��LV�WKH�SURFHVV�RI�HSLSK\ORJHQHVLV�WKURXJK�
ZKLFK� DQ� DFFHOHUDWHG� WHFKQRORJLFDO� HYROXWLRQ� KDV�
UHYHUEHUDWHG�LQ�FKDQJHV�LQ�WKH�EUDLQ�LWVHOI��,Q�KLV�HV-
VD\�RQ�%HUQDUG�6WHLJOHU�DQG�WKH�´,QGXVWULDOL]DWLRQ�RI�
0HPRU\�µ�%HQ�5REHUWV�GHVFULEHV�WKLV�´QHZ�SURFHVV�
of exteriorization whereby the interior of the living 
EHLQJ�EHFRPHV�LQH[WULFDEO\�ERXQG�XS�ZLWK�DQ�H[WH-
ULRU� UHDOP� RI� WRRO�µ�� 7KH� KLVWRU\� RI� WKH� KXPDQ� LV�
WKHUHIRUH�QR�ORQJHU�LQ�WKH�UHDOP�RI�JHQHWLF�HYROXWLRQ��
EXW� WKDW�RI� WHFKQLFDO�HYROXWLRQ��RU� WKH�HYROXWLRQ�RI�
´RUJDQL]HG�LQRUJDQLF�EHLQJV··��LQ�ZKLFK�LW�LV�LPSRVVL-
ble to separate the living being from its external 
SURVWKHWLF� WHFKQLFDO� VXSSRUW�� 6WLHJOHU� GLVWLQJXLVKHV�
WKLV� WHFKQLFDO� HYROXWLRQ� IURP� ELRORJLFDO� HYROXWLRQ�
�SK\ORJHQHVLV�� E\� FDOOLQJ� LW� HSLSK\ORJHQHVLV�� 7KLV�
EHFRPHV�HYLGHQW�LQ�WKH�YLGHR�´,WHP�)DOOVµ��������E\�
5\DQ�7UHFDUWLQ� DQG�/L]]LH� )LWFK� LQ�ZKLFK� WKLUWHHQ�
,QWHUQHW�QDWLYHV�LQWHUDFW�LQ�VKDUHG�VLPXODWHG�VSDFH�DV�
LI�WKH\�ZHUH�DQLPDWLRQ�ÀJXUHV�FDXJKW�LQ�DQ�LQÀQLWH�
UHKHDUVDO�RI�D�UHDOLW\�79�VNLW��7KH\�DUH�HQWDQJOHG�LQ�
a slapstick rhizomatic network that combines cam-
HUDV�XVHG�WR�ÀOP�WKHPVHOYHV�DFFRPSDQLHG�E\�D�GL]-
]\LQJ� DUUD\� RI� FDPHUD� PRYHPHQWV�� IDVW� FXWV� SHU-
IRUPHG� E\� ÀQDO� FXW� SUR� DQG� DQLPDWLRQ� VRIWZDUH��
WZHHW�GLDORJXHV�ZKLFK�EHFRPHV�WKHLU�IRUP�RI�FRP-
PXQLFDWLRQ�DQG�YRJXHLQJ� LQ�ZKLFK� WKHLU�ERG\�SRV-
WXUHV�DQG�IDFLDO�IRUPV�PLPLF�WKRVH�RI�IDVKLRQ�PRG-
HOV�VHHQ�LQ�PDJD]LQH�DUWLFOHV�DQG�WHOHYLVLRQ�VKRZV��
7KLV�ÀOP�LV�DHVWKHWLFDOO\�PHVPHUL]LQJ��EXW�DOVR�PLU-
rors the oppressive conditions of new technology as 
ÀJXUHV�ZKR�KDYH�ORVW�DJHQF\�DQG�RZQHUVKLS�RI�WKHLU�
FRQVFLRXVQHVV� �DQ� H[SUHVVLRQ� RI� WKHLU� EUDLQV� FRP-
ELQHG� QHXUDO� FRQQHFWLRQV� DQG� RXWSXW�� ZKLFK� KDV�
been overtaken by the technological devices them-
VHOYHV��7KLV�ZRUN�LV��LQ�IDFW��DQ�LQWHUURJDWLRQ�RI�GLJ-
LWDO� UHDOLW\� DV� D� UHDOLW\� RI� H[SORLWDWLRQ�� 
7KH\� DUH� UHGXFHG� WR� D� QHZ� IRUP�RI� DEVWUDFW� ODERU��
ÀJPHQWV� FDXJKW� LQ� D� VSLUDO� RI�PXOWLSOH� H[WHULRUL]D-
WLRQV�DQG�ZDYHV�RI�HSLSK\ORJHQHWLF�LQWHQVLW\�

�� �,�XVH�WKH�WHUP�QHXUDO�SODVWLFLW\�DV�&DWKHULQH�0DODERX�GRHV�LQ�7KH�
1HZ�:RXQGHG�LQ�ZKLFK�VKH�VSHFLÀHV�WKUHH�SULQFLSDOV��)LUVW��DV�VRPHWKLQJ�OLNH�
FOD\�WKDW�UHFHLYHV�IRUP��6HFRQGO\��DV�UDZ�SRZHU�WKDW�JLYHV�IRUP�RU�PROGV�
VRPHWKLQJ��)LQDOO\��WKH�ZRUG�SODVWLF�LV�DOVR�DVVRFLDWHG�ZLWK�SODVWLF�H[SORVLRQV�
DQG�WKXV�LWV�FDSDFLW\�WR�GHVLJQDWH�WKDW�ZKLFK�FDXVHV�GHVWUXFWLRQ�RU�GHÁDJUDWLRQ�
�� �%HQ�5REHUWV��Cinema as Mnemotechnics��´%HUQDUG�6WLHJOHU�DQG�WKH�
¶,QGXVWULDOL]DWLRQ�RI�0HPRU\·�µ�$QJHODNL��������������������

,Q� KHU� ÀOP� ´3UHPLXP� &RQQHFWµ� �������� 7DELWKD�
5H]DLUH� XVHV� D�PRUH� JHQWOH�� EXW� VLPLODU�� FRPSXWHU�
JHQHUDWHG� DUUD\� RI� DXGLR�YLVXDO� WHFKQLTXHV� WR� FRQ-
VWUXFW� D�YHU\�GLIIHUHQW�QDUUDWLYH� IRU� D�SRVW�,QWHUQHW�
VXEMHFW�RI� WKH�RWKHU��+HU�ZRUN�LV�DOVR�DQ�LQWHUURJD-
WLRQ�RI�GLJLWDOLW\��EXW�VKH�XVHV�D�GLIIHUHQW�DVVHPEODJH�
RI�PHWKRGV�DQG�WHFKQLTXHV�WR�PDNH�KHU�SRLQW��7KH�
chromatic abrasiveness and hysteria of the Trecrar-
WLQ�)LWFK�YLGHR�LV�UHSODFHG�E\�D�PRUH�RSHQ�DQG�JHQ-
HURXV�PHWKRGRORJ\�WKDW�FLUFXPYHQWV�WKH�,QWHUQHW�RI�
QHROLEHUDOLVP�DQG�QHXUDO�FDSLWDOLVP��7KH�RSSUHVVLYH��
GHKXPDQL]LQJ�DQG�REMHFWLI\LQJ�WHFKQLTXHV�IRXQG�LQ�
WKH�7UHFDUWLQ�)LWFK�ZRUN�DUH�JRQH�DQG�UHSODFHG�E\�D�
PRUH� MRXUQDOLVWLF�DQG�HVVD\�IRUPDW�FRQVLVWHQW�ZLWK�
NQRZOHGJH� SURGXFWLRQ� DQG� GLVWULEXWLRQ�� &ROODJHG�
LPDJHV�RI�FRPSXWHUV��WKH�EUDLQ��QHXURQV��DQFLHQW�$I-
ULFDQ� 6WHOHV�� KXPDQV� DQG� SODQW� UKL]RPHV�� FUHDWH� D�
YLUWXDO�VSDFH�VKH�OLNHQV�WR�D�´ZRRG�ZLGH�ZHE�µ�2QH�
LV�UHPLQGHG�RI�%UXQR�/DWRXU·V�DFWRU�QHWZRUN�WKHRU\�
LQ�ZKLFK�DQLPDO�KXPDQ��LQRUJDQLF�DQG�RUJDQLF��DQG�
live and dead materialities form networks of rela-
WLRQV��.H\�KHUH�LV�KHU�LQWHUHVW�LQ��,)$�FRVPRORJ\�LQ�
which matter is neither created or destroyed and ev-
HU\WKLQJ� H[LVWV� DV� D� GRXEOH��7KH� ELQDU\� FRGH� HPD-
QDWHV�IURP�WKLV�FRVPRORJ\�DFFRUGLQJ�WR�WKH�DXWKRU��
5DWKHU�WKDQ�D�UHDOLW\�WKDW�OHDGV�WR�WKH�0DWUL[�LQ�ZKLFK�
KXPDQV�DUH�XVHG�WR�FUHDWH�EDWWHULHV� WR�UXQ�DQ�DOWHU-
QDWH�UHDOLW\��DQG�0RUSKHXV�VD\V�WR�1HR�\RX�DUH�OLY-
LQJ� LQ� D� GUHDP� ZRUOG��� WKH� ,QWHUQHW� EHFRPHV� DQ�
emancipatory means to connect to a history of an-
FHVWRUV��,W�LV�WKLV�RPQLSUHVHQFH�WKDW�QRZ�IRUPV�WKH�
EUDLQ�DQG�FRQVFLRXVQHVV��

,Q�-RKQ�$UPOHGHU·V�´2�7�µ��������DQRWKHU�DVSHFW�RI�
WKH�EUDLQ�ZLWKRXW�RUJDQV�LV�H[HPSOLÀHG��+HUH��D�FDQ-
dle shaped in the form of a brain rests on a pedestal 
DQG�LV�OLW�HDFK�WLPH�D�YLVLWRU�FRPHV�LQWR�WKH�JDOOHU\��
7KLV� ULWXDOL]HG�SHUIRUPDQFH� OHDYHV� LWV�PDUN� LQ� WKH�
VKDSH�RI� WKH�EOXH�EUDLQ� VFXOSWXUH�ZKLFK�RYHU� WLPH�
ZLOO�PHOW�LQWR�DQRWKHU�IRUP��)OH[LELOLW\�LV�XQGHUVWRRG�

E\�&DWKHULQH�0DODERX�LQ�What Should We Do with 
Our Brain? �������DV�´SODVWLFLW\�PLQXV�LWV�JHQLXV�µ�
,Q� WKH�QHZ�HFRQRP\��ÁH[LELOLW\� LV� D� FRPSRQHQW�RI�
VXFFHVV��KRZHYHU��LW�DOVR�FRQQRWHV�D�FDSDFLW\�WR�EH-
FRPH�GRFLOH�DQG�VXSSOH�� WR�SDVVLYHO\� WDNH�IRUP��,W�
WKXV� ODFNV� WKH� HVVHQWLDO� TXDOLW\� RI� EHLQJ� SODVWLF��
which is the ability to create form rather than simply 
FRQIRUPLQJ�WR�LWV�LPSUHVVLRQV��7KLV�FRQVWLWXWHV�WKH�
FRUH� RI� 0DODERX·V� WKHRU\�� WKDW� WKH� EUDLQ·V� QHXUDO�
SODVWLFLW\� LV� D� SRWHQWLDO� VRXUFH� RI� KXPDQ� IUHHGRP�
UDWKHU�WKDQ�VHUYLWXGH��%\�FUHDWLQJ�QHZ�FRQQHFWLRQV�
and networks in the world, we create new networks 
LQ� WKH�EUDLQ�DV�ZHOO��7KLV� LV� WKH�VRXUFH�RI�RXU�IUHH-
GRP��$UPHOHGHU·V�VFXOSWXUH�UHIXVHV�WKH�RUJDQL]DWLRQ�
RI�WKH�PHQWDO�RUJDQV��LPSOLFLW�QHXUDO�FDSLWDOLVP�DQG�
IRUPV� RI� JRYHUQPHQWDOL]DWLRQ� �RU� )RXFDXOW·V� WHUP�
PHQWDOLWH���,W�XVHV�FRQWLQJHQW�SURFHVVHV�RI� LPPROD-
WLRQ�DQG�SODVWLF�IRUPV�DV�PHGLXPV�RI�UHVLVWDQFH��$W�
WKH�HQG�RI�WKH�H[KLELWLRQ��WKH�ZRUN�ZLOO�EH�D�SXGGOH�
RI�ZD[�FRYHULQJ�WKH�SOLQWK�DQG��DV�VXFK��FRPSOHWHO\�
escapes the organization principles that had given it 
D�VSHFLÀF�IRUP��

:DUUHQ� 1HLGLFK·V� ZRUN� ´%UDLQ� :LWKRXW� 2UJDQVµ�
������� ORRNV� LQWR� WKH� IXWXUH� RI� YLUWXDO� UHDOLW\� LQ�
ZKLFK��LQVWHDG�RI�FKDQJHV�RI�JD]H�DFWLQJ�WR�JXLGH�WKH�
XVHU�WKURXJK�YLUWXDO�VSDFH��EUDLQ�ZDYHV�JHQHUDWHG�E\�
D�95�%UDLQ�&RPSXWHU�,QWHUIDFH��%&,��KHOPHW�JXLGH�
WKH�H[SHULHQFH��'DWD�FROOHFWHG�IURP�PXOWLSOH�XVHUV�
ZHDULQJ�WKH�95�%&,�KHDGVHWV�DUH�PL[HG�ZLWK�WKRVH�
EHLQJ�JHQHUDWHG�E\�SKDQWRP�OLPEV�VSURXWLQJ� IURP�
WKH� EURNHQ� OLPEV� RI� WKH� 3DUWKHQRQ�0DUEOHV� DW� WKH�
EDVH��7KH� GHJUHH� RI� LQWHUDFWLRQ� EHWZHHQ� WKH� XVHUV�
DQG� WKH� YLUWXDO� VFXOSWXUH� GHWHUPLQH� WKH� EULJKWQHVV�
DQG�FRORU�VDWXUDWLRQ�RI�UHVRQDWLQJ�SDWKZD\V�RI� WKH�
DUWLÀFLDO� VFXOSWXUH��7KH� VFXOSWXUH� LV� D� VRFLDO� VFXOS-
WXUH�DV�XVHUV�H[SHULHQFH�WKH�FKDQJHV�WKDW�WKHLU�FKRLF-
HV�PDNH��,WV�FKDQJLQJ�PRUSKRORJ\�LV�EDVHG�XSRQ�D�
FRGH�ZULWWHQ�DFFRUGLQJ�WR�WKH�UXOHV�DQG�WKHRULHV�RI�
QHXUDO�'DUZLQLVP�DQG�1HXUDO�&RQVWUXFWLYLVP��7KHVH�

WKHRULHV�DUH�JXLGHG�E\�+HEE·V�3RVWXODWH�WKDW�VWDWHV�
¶WKH�QHXURQV�WKDW�ZLUH�WRJHWKHU�ÀUH�WRJHWKHU·�DQG�DV�D�
UHVXOW� LQFUHDVH�� RU� GHFUHDVH�� WKH� HIÀFLHQF\� RI� QHX-
URQV�LQWHUDFWLQJ�WRJHWKHU�LQ�D�QHXUDO�QHW��7KLV�WKHRU\�
IRUPV�WKH�EDVLV�RI�WKHRULHV�RI�QHXUDO�SODVWLFLW\���7KHVH�
WKHRULHV�DUH�HVVHQWLDO�LQ�SUXQLQJ�PRGHOV�XVHG�LQ�DUWL-
ÀFLDO�QHXUDO�QHWZRUNV�EDVHG�RQ�UHDO�OLIH�QHXUDO�QHW-
ZRUNV��7KH�VFXOSWXUH�LV�D�PRGHO�IRU�D���'�LQWHUDFWLYH�
YLUWXDO�UHDOLW\�SURJUDP�WR�EH�GHVLJQHG�LQ�WKH�IXWXUH�

'RXJODV�*RUGRQ·V�´���6HFRQG�7H[Wµ��������LV�D�GUD-
PDWXUJ\�LQ�ZKLFK�WKH�VSHFWDWRU�DWWHPSWV�WR�FRPSOHWH�
reading a text written in white letters on the front 
ZDOO�RI�D�VSHFLDOO\�GHVLJQHG�VSDFH�LQ�MXVW����VHFRQGV�
EHIRUH�WKH�OLJKWV��OLNH�D�JXLOORWLQH�VOLFLQJ�WKURXJK�WKH�
QHFN�DQG�VSLQDO�FRUG��DUH�VZLWFKHG�RII��7KH�VWRU\�UH-
FRXQWV�D�GRFWRU·V�WKLUW\�VHFRQG�LQWHUYLHZ�RI�WKH�VHY-
ered head of a convicted prisoner newly disconnect-
HG� IURP� KLV� ERG\�� EXW� VRPHKRZ� VWLOO� DOLYH� DQG�
FRPPXQLFDWLYH��2QH� WKLQNV� WKDW� WKH�ZRUN� LV�DERXW�
reading and deciphering this script in the short time 
DOORWWHG��0RVW�SHRSOH�GRQ·W�KDYH�WLPH�WR�UHDG�LW��EXW�
WKDW�LV�QRW�WKH�SRLQW�RI�WKH�ZRUN�DQ\ZD\�

The point is not whether or not something like this 
FRXOG�EH�SRVVLEOH�²�PRVW�OLNHO\�LW�LV�QRW�²�EXW�UDWKHU�
that the scenario fabricated by the artist generates a 
VHW�RI�FRQGLWLRQV�WKDW�SXWV�WKH�YLVLWRU�RZQ�QRWLRQ�RI�
VXEMHFWLYLW\� LQ� MHRSDUG\�� 7KH� WH[W� DQG� WKH� VXEMHFW�
IRUP� DQ� HPSLULFDO� QLJKWPDUH� UHVXOWLQJ� IURP� WKHLU�
GLVHQWDQJOHPHQW�DQG�GHFDSLWDWLRQ��

'DIQH�0DLPRQ·V� ´7KH�6KH� WKH�6DPHµ� ������� LV� D�
YLGHR� WKDW�XVHV� WKH�SKDQWRP� OLPE�SKHQRPHQD�DV�D�
PHWDSKRU�IRU�D�ORYH�WKDW�LV�ORVW�DQG�WKH�FRQVHTXHQF-
HV� WKDW� KDV� IRU� WKH� ERG\�� 7KH� SKDQWRP� OLPE� V\Q-
drome, in which patients experience pain or tickling 
LQ�D�OLPE�WKDW�LV�PLVVLQJ��LV�UHSRUWHG�WR�RFFXU�LQ�DERXW�
��� �����SHUFHQW� RI� DPSXWHHV��5HPDSSLQJ�RI� SKDQ-
WRP�VHQVDWLRQV�FDQ�RFFXU�EHFDXVH�RI�ZKDW�LV�FDOOHG�

FRUWLFDO� UHRUJDQL]DWLRQ�� $V� DQ� H[DPSOH� RI� QHXUDO�
SODVWLFLW\�LW�LV�WKH�UHVXOW�RI�D�ODFN�RI�DIIHUHQW�RU�VHQ-
VRU\� VWLPXODWLRQ� WR� D� SDUW� RI� WKH� EUDLQ� IRUPHUO\�
linked to the missing appendage and a crossing of 
ZLUHV�GXULQJ�KHDOLQJ�DQG�UHJHQHUDWLRQ��)RU�LQVWDQFH��
a missing hand can become represented as small 
SDWFKHV�RQ�WKH�FKHHN��7RXFKLQJ�WKH�FKHHN�ZLWK�D�FRW-
ton swab elicits a phantom sensation in the missing 
KDQG��:KHQ�ZH�HQWHU�WKH�YLGHR��WKH�PDLQ�PDOH�FKDU-
DFWHU�LV�WRXFKLQJ�KLV�OLPS�KDQG�WR�KLV�FKHHN�UHFRXQW-
ing the intimate relation of the hand to the check in 
the somatosensory cortex of the brain where the 
IDFH�DQG�KDQG�DUH�DGMDFHQW�WR�HDFK�RWKHU��7KLV�DVVR-
ciation of phantom loss and abnormal healing be-
comes a  metaphor for the psychic loss and embod-
LHG� WUDXPD�ZKLFK�FRQVWLWXWHV� WKH� ORVV�RI�D� ORYHU� LQ�
which the history of intimate caresses have left trac-
HV� WKDW� OLQJHU��7R� XQGHUVWDQG� WKLV� HQWDQJOHPHQW� RI�
WKH� SV\FKLF� DQG� QHXURORJLFDO� ZH� PXVW� LQWURGXFH�
&DWKHULQH�0DODERX·V�FRQFHSW�RI�FHUHEUDOLW\�ZKLFK�LV�
WKH�ZRUG�IRU�WKH�FDXVDO�YDOXH�RI�WKH�SV\FKLF�GDPDJH�
LQÁLFWHG�E\�SXUHO\�QHXURORJLFDO�FDXVHV��5DWKHU�WKDQ�
OLQNLQJ� LQWHUQDO� FRQÁLFWV� RI� D� VSHFLÀFDOO\� SV\FKR-
VH[XDO� QDWXUH� WR� H[SODLQ� SV\FKLF� GLVWUHVV�� LW� XQGHU-
VWDQGV�WKH�UROH�RI�QHXURDQDWRPLFDO�GHVWUXFWLRQ�WR�LWV�
HWLRORJ\���7KH�FKDUDFWHUV�LQ�́ 7KH�6KH�7KH�6DPHµ�DUH�
UHSUHVHQWDWLYH�RI�ZKDW�0DODERX�UHIHUV�WR�DV�WKH�́ QHZ�
ZRXQGHG�µ�6KH�VD\V��́ ,�WKXV�DXWKRUL]H�P\VHOI�DOVR�WR�
H[WHQG�WKH�FDWHJRU\�RI�´QHZ�ZRXQGHGµ�WR�FRYHU�HY-
HU\�SDWLHQW�LQ�D�VWDWH�RI�VKRFN�ZKR��ZLWKRXW�KDYLQJ�
VXIIHUHG�EUDLQ�OHVLRQV��KDV�VHHQ�KLV�RU�KHU�QHXURQDO�
RUJDQL]DWLRQ� DQG� SV\FKLF� HTXLOLEULXP� SHUPDQHQWO\�
FKDQJHG�E\�WUDXPD��6XFK�SDWLHQWV�DOVR�VXIIHU��LQ�SDU-
WLFXODU��IURP�DQ�HPRWLRQDO�GHÀFLW�µ

Douglas Gordon, 30 seconds text, 1996 
(installation 2021)

This early work of the artist is based on an experiment 
that was performed in France in 1905 when a doctor 
tried to test human neural reaction by communicating 
with a condemned man’s severed head immediately 
after the guillotine execution. It literally translates the 
documented 30 seconds dialog in an environment that 
allows the viewer to see the work for the same limited 
period of time, thus – in direct relation to the exhibi-
tion's title - questions the essential nature of human 
consciousness.

Alfred Ehrhardt, Fiber Trains of the Varols Bridge  
(Human), magnified app. 1600x, 1939

In the 1930s and 40s, Alfred Ehrhardt took various 
scientific picture series of great abstract quality.  
In the tradition of Ernst Haeckel and Karl Blossfeld,  
he developed fascinating close-ups of crystals, 
mussels and other marine species as well as micro-
photographs of vitamins and neurons – among other 
things – in which a new, experimental visual  
aesthetic develops out of the forms existing in micro-
cosm, which the artist himself connects directly  
to consciousness.

Tabita Rezaire, Premium Connect, HD-Video, 2017 
(installation 2021)

Premium Connect investigates cybernetic spaces where the organic, technological, and spiritual worlds con-
nect. In conversation with the Nigerian philosopher Sophie Oluwole, this video work is a study of dynamic 
networks from artificial, spiritual, and biological environments that digs into the politics of possibilities, where a 
mystico-techno-consciousness could nurture a mind-body-spirit-technology symbiosis. The work explores spir-
itual connections as communication networks and the possibilities of decolonial technologies from an African 
point of view. (TR)

John Armleder, Untitled (candle, blue), 2004 
(staged for BrWO 2021)

Known for sculptures and installations that blend pop 
culture and design, the recurring subject of a brain is 
due to the artist's interest in anatomical models.  
Over the course of the exhibition the candle will be lit 
representing on one hand the fire that erupts in the 
mind during a new idea and on the other recalling the 
plastic nature of experience in molding the brain's 
form. The imperfection of the object in time, its abnor-
mal melting and shaping, draws attention to the idea 
of a diversity and multiplicitous brain. 
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“Humans make their own brains, and they do not 
know that they do so. Our brain is a work, and we do 
not know it. Our brain is plastic, and we do not know 
it. The reason for this is that most of the time flexi-
bility superimposes itself on plasticity, even in the 
midst of scientific discourses that take themselves 
to be describing it entirely ‘‘objectively.’’ The mistake 
in certain cognitivist discourses, for instance, is not 
that they reduce the mental to the neuronal or the 
mind to a biological entity. I am myself entirely ma-
terialist, and such a"rmations do not shock me at 
all. The error is in thinking that neuronal man is sim-
ply a neuronal given and not also a political and 
ideological construction (including of the ‘‘neuro-
nal’’ itself). (...) It is as though, under the pretext of 
describing synaptic plasticity, we were really looking 
to show that flexibility is inscribed in the brain, as 
though we knew more about what we could stand 
than about what we could create. That said, secur-
ing a true plasticity of the brain means insisting on 
knowing what it can do and not simply what it can 
tolerate. By the verb to do or to make [faire] we don’t 
mean just ‘‘doing’’ math or piano but making its his-
tory, becoming the subject of its history, grasping 
the connection between the role of genetic nonde-
terminism at work in the constitution of the brain 
and the possibility of a social and political nondeter-
minism, in a word, a new freedom, which is to say:  
a new meaning of history.”
&DWKHULQH�0DODERX��:KDW�6KRXOG�:H�'R�:LWK�2XU�%UDLQ"��)RUGKDP�8QLYHUVLW\�3UHVV�������
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Ryan Trecartin & Lizzie Fitch, Item Falls, 2013 (film still)

Trecartin’s virtual twisted media reflection exposes how much the apparatus of the 
camera, and technology in general, has become incorporated into one’s own 
self-image and subjectivity. Voguing, in which dance moves consist of a series of 
stylized poses that imitate fashion models (most notably featured in Madonna‘s 
Vogue music video), here becomes hypertrophic partial gestures in a complex actor 
network performed during a digitalized rehearsal that transforms into the perfor-
mance itself.  Together, their antics form a new generational morphologic iconogra-
phy of the so-called digital (or internet) native or immigrant and exposes the result 
of the e!ects of cinematic and digital technology on the brain and mind. In Item 
Falls, originally created for the 55th Venice Biennale in 2013, all characters are 
nameless; everyone’s evolving identity and social standing is fluid and up for grabs 
across di!erent animation stages. Interspersed with animations by Rhett LaRuehe, 
Item Falls is as un-linear, fractured, exhibitionistic, hypersexualised and exhausting 
to watch as all Trecartin’s films.

Dafna Maimon, The She The Same, 2014
(installation 2021) 

‘The She The Same’ is a part of a bigger homonymous project consisting of a short 
film, performance, and artifacts in which the experience of our “true other” is set 
parallel to phantom limb pain. By looking back at mythologies in which each human 
was once separated from his or her “other half” in the beginning of times, this  
“lost other” could be considered to be a phantom limb or body. This project, devel-
oped with the help of a neuroscientist, explores the way in which we construct  
our own bodies and those of our lovers. 

How does the perception of these constructed “bodies” manifest in reality and 
a!ect our psychology even after their disappearance? Simultaneously the idea of  
a double body or our true other half is a convenient tool for the production of 
expectation, desire and the romantic industries such as the capitalist ventures  
that profit from the societal construct of romance and love.

“We clearly have no consciousness of the 
plastic mechanisms forming our person-
ality and guaranteeing its continuity. Yet 
by trying to become conscious of them 
we may, Malabou proposes, acquire a 
new freedom, that of imposing our own 
organization on the world rather than 
submitting to the influences of a milieu. 
Plasticity, in e!ect, is not flexibility. Let 
us not forget that plasticity is a mech-
anism for adapting, while flexibility is a 
mechanism for submitting. Adapting is 
not submitting, and, in this sense, plas-
ticity ought not to serve as an alibi for 
submitting to the new world order being 
dreamed up by capitalism.”
0DUF�-HDQQHURG��,QWURGXFWLRQ�WR�What Should We Do With Our Brain?  
E\�&DWKHULQH�0DODERX��)RUGKDP�8QLYHUVLW\�3UHVV�������

Mangué Brain:  
Crabs With Brains  
as Collective  
Cultural Brains 

E\�%RQDYHQWXUH�6RK�%HMHQJ�1GLNXQJ

The intractable beauty of the world

What goes up from the chasm/abyss 

It is a rumour of several centuries. And this is the 
song of the plains of the ocean.
The sonorous shells rub against the skulls, bones 
and green cannonballs at the bottom of the Atlantic.
In these abyss there are cemeteries of slave ships, 
many of their sailors. The rapaciousness, the violat-
ed borders, the flags, raised and fallen, of the 
Western world. 
(…)
But these deported Africans have broken down the 
barriers to the world. They too have opened up, with 
bloody splashes, the spaces of the Americas.
(…)
What remains of these formerly transborded, this 
silt from the abyss, is all the old worlds that have 
been crushed to give rise to a real new region. A 
world had flattened Africa. These Africas have 
impregnated the worlds from afar. This manifests 
and makes us understand le Tout-Monde (the Whole 
world), given in all, valid for all, multiple in its totality, 
which is based on this rumour of the abyss.1 

(GRXDUG�*OLVVDQW��3DWULFN�&KDPRLVHDX��Manifestes. La Découverte.�����

6LQFH� LWV� IRXQGLQJ� LQ� ����� XSRQ� 3RUWXJXHVH�
FRORQL]DWLRQ�RI�WKDW�VSDFH�FDOOHG�%UD]LO��5HFLIH��WKH�
PDLQ�DQFKRU�RI�VXJDU�FDQH�SURGXFWLRQ�WKURXJK�VODYH�
ODERXU�DQG�KDUERXU�RI�WKH�&DSWDLQF\�RI�3HUQDPEXFR��
is a remarkable site which has emerged from that 
gouffre, that abyss, that chasm, despite despicable 
violences has been able to manifest its intractable 
EHDXW\�� ,Q� WKH�����V�� WKH�0DQJXHELW�PRYHPHQW� LQ�
5HFLIH�VWRRG�IRU�D�PXVLFDO�UHYROW�DJDLQVW�WKH�VRFLR�
SROLWLFDO��HFRQRPLF�DQG�FXOWXUDO�VWDJQDWLRQ��DQG�IRU�
a resistance of the neoliberal capitalist agenda that 
KDG� XVXUSHG� PRVW� RI� /DWLQ� $PHULFD�� 0DQJXHELW�
DGYRFDWHG�IRU�D�FXOWXUDO�PHPRU\�WKDW�HPEUDFHG�DOO�
WKH� DWWULEXWHV� RI� WKH� *OLVVDQWLDQ� tout-monde� �WKH�
ZRUOG� LQ� LWV� HQWLUHW\��� ´JLYHQ� LQ� DOO�� YDOLG� IRU� DOO��
PXOWLSOH� LQ� LWV� WRWDOLW\�µ� DQG� WKDW� RSWHG� IRU� D� ZD\�
RXW� RI� WKH� VRFLR�HFRQRPLF� FXO�GH�VDF� WKURXJK� D�
creolisation of sonic scapes and genres like makossa, 
&RQJROHVH� UXPED�� UHJJDH�� FRFR�� IRUUy�� PDUDFDWX��
IUHYR�� DV�PXFK�DV� URFN�� KLS�KRS�� HOHFWURQLF�PXVLF��
DQG� IXQN�� ,W� LV� WKH� 0DQJXHELW� PRYHPHQW� DQG� LWV�
PDQLIHVWR��´&DUDQJXHMRV�FRP�&pUHEUR·��&UDEV�ZLWK�
%UDLQV��µ�ZULWWHQ�LQ������E\�VLQJHU�)UHG����DQG�'-�
5HQDWR�/�DQG�EURXJKW�WR�OLIH�E\�WZR�OHJHQGDU\�EDQGV�
�DQG�WZR�DOEXPV�LQ�������ZLWK�WLWOHV�WKDW�EHWUD\�WKHLU�
LQWHQWLRQV�� 0XQGR� /LYUH� 6�$·V� ´6DPED� (VTXHPD�
1RLVH��6DPED�1RLVH�6FKHPH�µ�DQG�&KLFR�6FLHQFH�
	�1DomR�=XPEL·V�´'D�ODPD�DR�FDRV��)URP�0XG�WR�
&KDRV��µ�WKDW�DUH�RXU�IRUHPRVW�FRQFHUQ�WRGD\��

�� �/·LQWUDLWDEOH�EHDXWp�GX�PRQGH
&H�TXL�UHPRQWH�GX�*RXIIUH
&·HVW�XQH�UXPHXU�GH�SOXVLHXUV�VLqFOHV��(W�F·HVW�OH�FKDQW�GHV�SODLQHV�GH�O·2FpDQ�
/HV�FRTXLOODJHV�VRQRUHV�VH�IURWWHQW�DX[�FUkQHV��DX[�RV�HW�DX�ERXOHWV�YHUGLV��DX�
IRQG�GH�O·$WODQWLTXH�
,O�\�D�GDQV�FHV�DE\VVHV�GHV�FLPHWLqUHV�GH�EDWHDX[�QpJULHUV��EHDXFRXS�GH�OHXUV�
PDULQV��/HV�UDSDFLWpV��OHV�IURQWLqUHV�YLROpHV��OHV�GUDSHDX[��UHOHYpV�HW�WRPEpV�GX�
PRQGH�RFFLGHQWDO���«�
0DLV�FHV�$IULFDLQV�GpSRUWpV�RQW�GpIDLW�OHV�FORLVRQQHPHQWV�GX�PRQGH��(X[�DXVVL�
RQW�RXYHUW��j�FRXSV�G·pFODERXVVXUHV�VDQJODQWHV��OHV�HVSDFHV�GHV�$PpULTXHV���«�
&H�TXL�UHVWH�GH�FHV�DQFLHQV�WUDQVERUGpV��FH�OLPRQ�GHV�DE\VVHV��F·HVW�WRXV�
OHV�PRQGHV�DQFLHQV�TXL�RQW�pWp�EUR\pV�MXVTX·j�GRQQHU�YUDL�OLHX�j�XQH�UpJLRQ�
QRXYHOOH��8Q�PRQGH�DYDLW�ODPLQp�O·$IULTXH��&HV�$IULTXHV�RQW�HQJURVVp�GHV�
PRQGHV�DX�ORLQ��&HOD�PDQLIHVWH�HW�QRXV�IDLW�FRPSUHQGUH�OH�7RXW�PRQGH��GRQQp�
HQ�WRXV��YDODEOH�SRXU�WRXV��PXOWLSOH�GDQV�VD�WRWDOLWp��TXL�VH�IRQGH�VXU�FHWWH�
UXPHXU�GHV�DE\VVHV�

7KH� 0DQJXHELW� PDQLIHVWR�� ´&UDEV� :LWK� %UDLQV�µ�
LV� D� GLUHFW� UHIHUHQFH� WR� WKH� SHRSOH� RI� 5HFLIH� ZKR�
DUH� FROORTXLDOO\� UHIHUUHG� WR� DV� FUDEV� OLYLQJ� LQ� WKH�
PDQJURYH�� &UDEV�� OLNH� VRPH� RWKHU� OREVWHUV� DQG�
shrimps, are known to be master navigators of 
WKHLU� WHUULWRULHV�� HYHQ� XQNQRZQ� WHUULWRULHV�� ZLWK� D�
VRSKLVWLFDWHG� PHPRU\�� 7KH\� KDYH� EHHQ� IRXQG� WR�
have the cognitive capacity for complex learning 
GHVSLWH� WKHLU� UXGLPHQWDU\� EUDLQV�� ,Q� WKH� �����
6FLHQWLÀF�$PHULFDQ�DUWLFOH�E\�(ULFD�:HVWO\��´&OHYHU�
&UXVWDFHDQV�µ�LW�LV�VDLG�WKDW�FUDEV�́ FDQ�UHPHPEHU�WKH�
ORFDWLRQ�RI�D�VHDJXOO�DWWDFN�DQG�OHDUQ�WR�DYRLG�WKDW�
DUHD�� ,Q� PDPPDOV�� WKLV� NLQG� RI� EHKDYLRU� UHTXLUHV�
PXOWLSOH�EUDLQ�UHJLRQV��EXW�D�VWXG\�SXEOLVKHG�LQ�WKH�
-XQH�LVVXH�RI�WKH�Journal of Neuroscience�VXJJHVWV�
that the C. granulatus�FUDE�FDQ�PDQDJH�ZLWK�MXVW�D�
IHZ�QHXURQV�µ�7KH�H[SHULPHQWV�WKDW�QHXURVFLHQWLVWV�
DW�WKH�8QLYHUVLW\�RI�%XHQRV�$LUHV�PDGH�WR�WHVW�WKH�
PHPRU\�VNLOOV�RI�WKH�FUDEV�VKRZHG�WKDW�WKH\�FRXOG�
UHWDLQ� LQIRUPDWLRQ� IRU�PRUH� WKDQ� ��� KRXUV�� ZKLFK�
is the clinical benchmark for long-term memory in 
PRVW�DQLPDOV��LQFOXGLQJ�KXPDQV��(YHQ�PRUH��FUDEV�
VKRZHG�DQ�DELOLW\�WR�DSSO\�WKHLU�DFTXLUHG�NQRZOHGJH�
IRU� WKHLU� ZHOOEHLQJ� DQG� VXUYLYDO�� 7KH� UHVHDUFKHUV�
DWWULEXWHG� WKLV�EHKDYLRXU� WR� WKH�FUDEV·� OREXOD�JLDQW�
QHXURQV� WKDW�PLJKW� KDYH� WKH� SRVVLELOLW\� RI� VWRULQJ�
LQIRUPDWLRQ�DERXW�GLIIHUHQW�VWLPXOL��,W�LV�NQRZQ�WKDW�
crabs learn from their mistakes and crab mothers 
DUH� VDLG� WR� EH� YHU\� FDULQJ� DQG� ZRXOG� SODFH� VQDLO�
VKHOOV� DURXQG� WKHLU� \RXQJ� RQHV� WR� LQFUHDVH� WKHLU�
FDOFLXP� LQWDNH�� &UDEV� DUH� NQRZQ� WR� KDYH� D� VHQVH�
of compassion that leads them to protecting their 
territory and it is common knowledge that crabs are 
DPELGH[WURXV�

I am interested in the sophisticated social and 
FXOWXUDO� EUDLQ� RI� WKH� FROOHFWLYH� WKDW� HPERGLHV� WKH�
DPELGH[WHULW\�� LQWHOOLJHQFH� DQG� SUXGHQFH� RI� WKH�
FUDEV�DV�D�ZD\�RI�EHLQJ�LQ�WKH�ZRUOG��,�DP�LQWHUHVWHG�
in that space of the mangrove that is evidence 
of solidarity, a coexistence of a variety of beings, 
plants and animals and mycelia, that mostly assist 
DQG� VXEVLVW�ZLWK� HDFK� RWKHU� ²� LI� OHIW� DORQH� E\� WKH�
FDSLWDOLVW��FRORQLDOLVW��GHVWUXFWLYH�NLQG�RI�KXPDQ��6R��
LI� VXFK�FUHDWXUHV�ZLWK�ZKDW�ZH�KXPDQV�PLJKW�FDOO�
¶SULPLWLYH� EUDLQV·� FRXOG� H[HUFLVH� VXFK� SURÀFLHQWV�
PHPRULHV� DQG� VXFK� FRPSDVVLRQ�� ZK\� FDQ� ZH�
KXPDQV�ZLWK� VXFK� FRPSOH[� EUDLQV� QRW� VXFFHHG� LQ�
IXOÀOOLQJ�RXU� DXWR�FUDIWHG� VORJDQV� OLNH� ´QLH�ZLHGHU�
�QHYHU�DJDLQ�µ�DIWHU�VXFK�KRUUHQGRXV�DWURFLWLHV�WKDW�
OLWWHU�WKH�FRXUVH�RI�KXPDQ�KLVWRU\��EH�LW�WKH�0DDID�RU�
WKH�KRORFDXVW"��

A Symbiotic Brain

2QH� FRXOG� VD\� P\� PDMRU� FRQFHUQ� KHUH� LV� RI� D�
FROOHFWLYH�FXOWXUDO�EUDLQ�WKDW�JRHV�EH\RQG�WKH�KXPDQ��
a symbiotic brain that encompasses a plethora of 
EHLQJV��D�V\PELRVLV�EHWZHHQ�KXPDQV�DQG�FUDEV��DV�
PXFK�DV� DOO� WKH�RWKHU� H[LVWHQFHV� WKDW�PDNH�XS� WKH�
PDQJURYH� RI� 5HFLIH�� D� K\EULG� FROOHFWLYH� FXOWXUDO�
EUDLQ� WKDW� LV� ELUWKHG� IURP� WKH� F\FOH� RI� WKH� KXPDQ�
HDWLQJ� FUDEV�� WKH� KXPDQ� GHIHFDWLQJ� LQ� ULYHU�� WKH�
FUDEV�HDWLQJ�WKH�IDHFHV�RI�KXPDQV�WR�JURZ�KHDOWK\�
IRU� WKH� KXPDQV� WR� IHDVW� RQ� WKH� FUDEV� DJDLQ�� 7KLV�
brain is crafted in the spirit of co-dependence and 
QRW� WKH� P\WK� RI� VLQJXODULW\� DQG� LQGLYLGXDOLVP�� D�
EUDLQ� EDVHG� RQ� WKH� F\FOH� RI� GHIHFDWLRQ�� $QG� WKH�
PHGLXP�RI�QHJRWLDWLRQ��RI�FXOWLYDWLRQ�RI�WKLV�EUDLQ��
LV�WKH�PDQJURYH��0DQJURYHV�DUH�ULFK�EXW�SUHFDULRXV�
VSDFHV�LQ�ZKLFK�OLIH�QHHGV�WR�EH�DGDSWHG�WR�VXUYLYH��
7R� VXUYLYH� LQ� WKH� PDQJURYH�� EHLQJV� PXVW� DGDSW�
WR� ORZ� R[\JHQ� LQWDNH�� IRU� H[DPSOH� WKURXJK� WKHLU�
´EUHDWKLQJ� WXEHVµ�DERYH�ZDWHU�DQG� WKH�DHULDO� URRWV�
that absorb gases directly from the atmosphere 
DQG�RWKHU�QXWULHQWV�IURP�WKH�VRLO��7R�VXUYLYH�LQ�WKH�
PDQJURYH��EHLQJV�PXVW�DGDSW�WR�OLPLWLQJ�VDOW�LQWDNH�
E\�FUHDWLQJ�V\VWHPV�WKDW�NHHS��������RI�VDOW�WDNHQ�
XS�DW� WKH�URRWV�GLVSRVHG�RI� WKURXJK�WKH�´VDFULÀFLDO�
OHDI�µ�7R�VXUYLYH�LQ�WKH�PDQJURYH��EHLQJV�PXVW�DGDSW�

WR�OLPLW�ZDWHU�ORVV��7R�VXUYLYH�LQ�WKH�PDQJURYH��VHHGV�
GR�QRW�JHUPLQDWH�LQ�VRLO��EXW�JHUPLQDWH�DWWDFKHG�WR�
the parent tree before dropping into the water when 
PDWXUH��

It is this philosophy of the mangrove that also 
LQIRUPV� WKH� 0DQJXH� EUDLQ�� EXW� WKH� UHODWLRQVKLS�
EHWZHHQ� FUDE� DQG� KXPDQV� WKDW� LV� FHQWUDO� WR� WKH�
0DQJXHELW� PRYHPHQW� ZDV� DOUHDG\� GHVFULEHG� LQ�
-RVXp� GH� &DVWUR·V� VHPLQDO� ZRUN�� ´2I� 0HQ� DQG�
&UDEV�µ�SXEOLVKHG�LQ�������%\�WKHQ��-RVXp�GH�&DVWUR�
had already earned fame for his path-breaking 
HFRORJLFDO� ZRUN� RQ� WKH� SROLWLFV� RI� KXQJHU�� ´7KH�
*HRJUDSK\�RI�+XQJHUµ�SXEOLVKHG�LQ�������%HLQJ�D�
SK\VLFLDQ�LQ�5HFLIH��GH�&DVWUR�KDG�GRQH�VWXGLHV�ZLWK�
ZRUNHUV·�DQG�GHFODUHG�WKDW�WKHLU�´EDVDO�GLVHDVHµ�ZDV�
KXQJHU� WKDW� PDQLIHVWHG� LWVHOI� FOLQLFDOO\� DV� DQHPLD��
SURWHLQ�FDORULH� PDOQXWULWLRQ�� DQG� PRUH�� +H� OLQNHG�
WKH�VRFLR�HFRQRPLF�UHDOLWLHV�RI�WKH�SHRSOH�RI�5HFLIH�
WR� WKHLU�ELRORJLFDO�PDQLIHVWDWLRQ�RI�KXQJHU�� ,Q� WKLV�
ODWHU� ZRUN�� ´2I�0HQ� DQG� &UDEVµ�ZULWWHQ�ZKLOH� LQ�
H[LOH� LQ�3DULV�� KH�ZULWHV� D�ÀFWLRQDO� WDOH�RI�SRYHUW\�
UHODWHG�WR�KLV�FKLOGKRRG��:LWK�´2I�0HQ�DQG�&UDEV�µ�
GH�&DVWUR�QDUUDWHV�WKH�WUDJLF�OLIH�RI�WKH�\RXQJ�-RmR�
3DXOR��7KH�VWRU\�WHOOV�RI�WKH�SDWKHWLF�FRQGLWLRQ�RI�DOO�
WKH�SHRSOH�DURXQG�WKH�ER\�LQWHUZRYHQ�ZLWK�WKH�VWRU\�
RI�WKH�SULHVW�)DWKHU�$ULVWLGHV�ZKRVH�FUDYLQJ�IRU�WKH�
JXDLDPX�FUDEV� LV� LQVDWLDEOH�� ,Q� WKDW� VSDFH�RI� H[LOH��
DQG� KRSHOHVVQHVV�� GH� &DVWUR� JDYH� D�ZRUOG� D� ERRN�
WKDW�SDLQWV�WKH�UHDOLW\�RI�´WKH�ZUHWFKHG�RI�WKH�HDUWK�µ�
,W�LV�QR�VXUSULVH�WKDW�WKH�PDLQ�FKDUDFWHU�-RmR�3DXOR�
GLVDSSHDUV� GXULQJ� D� GLVDVWURXV� ÁRRG� WKDW� OLWHUDOO\�
HUDVHV�WKH�ZKROH�VHWWOHPHQW��%XW�ZKDW�ZH�WDNH�ZLWK�
XV�LV��DV�GH�&DVWUR�ZULWHV��́ KXPDQV�IDVKLRQHG�RI�FUDE�
PHDW��WKLQNLQJ�DQG�IHHOLQJ�OLNH�FUDEV��DPSKLELDQV��DW�
KRPH�RQ�ODQG�DQG�LQ�ZDWHU��KDOI�PDQ��KDOI�DQLPDO��
IHG��LQ�WKHLU�LQIDQF\��RQ�WKDW�PLU\�PLON��FUDE�EURWK�µ�

These relationalities of beings across land and 
ZDWHUV�� WKRVH� LQ� WKH� VZDPSV�� VR� SOD\IXOO\� DQG�
FULWLFDOO\�SXW�IRUWK�E\�0XQGR�/LYUH�6�$�DQG�&KLFR�
6FLHQFH� 	� 1DomR� =XPEL�� WKHVH� UHODWLRQDOLWLHV�
between different genres, between gods and 
KXPDQV� DQG� RWKHU� H[LVWHQFHV� SXW� IRUWK� E\� 0iULR�
de Andrade, these relationalities proposed by de 
&DVWUR�� WKHVH� UHODWLRQDOLWLHV� FRQYRNHG� E\� *OLVVDQW�
DQG� &KDPRLVVHDX� WKDW� PHGLDWH� WKH� UXPRXUV� IURP�
VHYHUDO� FHQWXULHV� DJR� WR� WKH� UXPRXUV� RI� WRGD\��
WKDW� QHJRWLDWH�EHWZHHQ� WKH�YRLFHV� LQ� WKH�YDXOW� DQG�
WKH� YRLFHV� RI� WKRVH� ZKR� DUH� VWLOO� VXUYLYLQJ�� WKHVH�
relationalities between those formerly transborded, 
those displaced and the perpetrators – all these 
UHODWLRQV�VSHDN�WR�DQ�H[KDXVWLYH�DQG�UHVLOLHQW�EUDLQ��
WKH�0DQJXH�%UDLQ��,Q��´&DUDQJXHMRV�&RP�&HUHEUR�
�&UDEV�:LWK�%UDLQV��µ�)UHG�=HUR�4XDWUR�DQG�5HQDWR�
/��VWUXFWXUH�WKH�PDQLIHVWR�LQ�D�0DQJXH�WULORJ\��7KH�
&RQFHSW��0DQJXHWRZQ�²�7KH�&LW\��0DQJXH�²�7KH�
6FHQH��:KDW�,�DP�DGYRFDWLQJ�IRU�LV��0DQJXH�²�7KH�
&ROOHFWLYH�&XOWXUDO�%UDLQ�� ,I� RQH� WKLQJ� LV� IRU� VXUH��
0DQJXH���7KH�&ROOHFWLYH�&XOWXUDO�%UDLQ�QHJDWHV�WKH�
'DUZLQLDQ�QRWLRQ�RI�VXUYLYDO�RI�WKH�ÀWWHVW��RU�WR[LF�
competition, and advocates for collaboration and 
FR�H[LVWHQFH�DV� WKH�EDVLV�IRU� WKH� LQWUDFWDEOH�EHDXW\�
of the world!

�� �GH�&DVWUR��-RVXp��Of Men and Crabs. 7UDQV��E\�6XVDQ�+HUWHOHQG\��
1HZ�<RUN��9DQJXDUG�������



Activist Neuroaesthetics
Brain Without Organs

Curated by Warren Neidich and Susanne Prinz 1.12

Warren Neidich, A Proposition for an alt-Parthenon Marbles Recoded: The Phantom as Other

A Proposition for an alt-Parthenon Marbles Recoded: The Phantom as Other is a virtual simulation of a transi-
tioning multicolored artificial neural network driven by data gathered from the responses of a fictive spectator 
wearing a Virtual Reality headset outfitted with brain-computer interface (BCI-VR) and eye tracking algorithms.  
This simulation is a dynamic presentation of a neural network changing in time. As the viewer interacts with the 
artificial neural network artwork, their choices will impact the morphology of the structure, analogous to what 
has been proposed for real neural networks by Nobel Prize winning neurobiologist Gerald Edelman termed 
Neural Darwinism. (WN)

“The new model of the brain progressively elucidated 
by modern neuroscience emerges in a particular con-
text:it co-occurs with a radical modification of the eco-
nomic and social environment. The look of capitalism 
has changed, passing from a planned system, man-
aged from above and overseen by a central authority, to 
an auto-organization at once dynamic, multipolar, and 
adaptive to circumstance. This new model of organiza-
tion clearly suggests an analogy with cerebral reality: 
‘‘Like neuronal cohesion, contemporary corporate eco-
nomic and social organization is not of a central or cen-
tralizing type but rests on a plurality of mobile and at-
omistic centers, deployed according to a connectionist 
model.’’ (42) Might we have a ‘‘neo-liberal’’ brain that 
would impose its model on our socioeconomic organi-
zation? Or, inversely, might the global economy’s up-
heaval generate a conceptual change that would a!ect, 
by contagion, our view of the way the brain functions?”
0DUF�-HDQQHURG��Introduction to What Should We Do With Our Brain?�E\�&DWKHULQH�0DODERX��)RUGKDP�8QLYHUVLW\�3UHVV�������
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